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PREFACE. 



In the study of a living LEUiguage, the Pronunciation to the student must first afld 
last, and always, be the object of his earnest attention. And whoever wishes to 
read and speak hereafter a modem Language correctly, let him, in the outset, devote 
his time exclusively to its Pronunciation. 

The attempt to learn to read and translate at once, that is — doing too much 
at the same time — ^is often found, after sad experience, doing worse than too little : 
learning unawares what is to be unlearnt — ^a bad pronunciation. 

To those who may begin the study of the Prench Language, I would therefore 
repeat — give the whole of your attention, for some time, at least, to its pronunciation 
alone. 

And that no one should imagine this undertaking to be long, dry, and tedious, I 
beg here to state, that ever since I brought this system into practical use, it has always 
been attended with satisfactory results ; for having transformed, as it were, a most 
troublesome and difficult task into a source of comparative simplicity and amusement, 
my pupils, although provided only with manuscript instructions, have generally, even 
the youngest, prepared their Prench Pronouncing Lessons with a feeling of interest, 
pleasure, and success. And I have no doubt that, if failure and discouragement often 
attend the first trials of students, it is far more to be attributed to the want of a 
systematic plan on which they should be taught by the Master, than to the want of 
perseverance on their part. 

Without a system, most easy things are sometimes found difficult ; whereas, with 
a system, the most difficult will become easy. 

To some of my readers, perhaps, one of the features of this system will not appear 
altogether new; for the scheme of notation, by which I represent the sounds of the 
language, is the same which, about ten years ago, I published in a pamphlet on the 
subject of Phonography. As to the Principles of Prench Pronunciation herein contained, 
I can only state that they are in perfect accordance with the best authorities on the 
subject, and that they have been submitted to the test of daily examination for many 
years, without having ever been found wanting in correctness. 

These principles, or rules, have been placed in this first number, not to be learnt 
by heart in the usual way, but for the sake of being hereafter more easily referred to. 
The chief thing will be, to note where they are to be found, the order in which they 
come, and to understand them properly. 

In the subsequent numbers they will be so frequently referred to, that the Pupil's 
memory will soon become familiar with them. 

A. T. 

Queen Elizabeth's School, 

Jjpswich, June 2, 1852. 



INTRODUCTION. 



[a} If we carefully examine the Pronunciation of a Language, we shall find that the 
diversity of sounds, which at first appears to he indefinite, is no more in reality than 
tlie continual repetition of some few elementary sounds, modified by certain fixed positions 
of the organs of speech. 

[b] Thus, in French, ha, ma, ta^ sa, ha, da, ra, za, are not so many different sounds, 
but the same primary sound a modified in eight different ways. Again, ho, mo, 
to, so, ho, do, ro, zo, are not eight different sounds, but eight .modifications of the 
same elementary sound o. In both cases, the letters b, m, t, s, k, d, r, and z, only repre- 
sent certain fixed positions assumed by the lips and tongue to modify the sounds 
a and o. 

[c] Having completed this analysis, we find that there are only fifteen elementary sounds 
in the French language, namely : u, ou, eu (as in "peu), au, o (as in or), i (or y), e, e, 

123 345 5<6 678 

a : — eu (as in p«wr) ; — un, on, in, an ; and lastly the obscure sound of e as in goutt«. 
9 g s * r -| L J 

[d] These fifteen primary sounds, it should be observed, are all represented by the only six 
vowels, a, e, i, o, u, and y, to which however n, or m is occasionally added, to distin- 
guish certain sounds called nasal. 

[e] Each of these sounds is here supposed to be pronounced in a common time ; but the 
same sound, without changing its nature or quality, may be comparatively longer or 
shorter ; thus the sound a is longer in tocher (to try) than in tacher (to stain), yet it 

9 9 

is the same sound : the difference being only in the quantity or duration. This is to 
be indicated by the signs - & u placed over their respective figures. 

[f] When any two primary sounds are so closely pronounced together as to form but one 
syllable, the united sounds are called a dipthong ; of such, oi, and oin are the only- 

2-9 2-L 

two which require particular notice. A little dash [-] placed between their figures 
wiU indicate them, as mlui, Dieu, etc. 

1-6 6-3 

[g] The various positions assumed by the lips and tongue to modify the primaiy sounds, 
are, in French as in English, represented by the letters, b, c, d,f, g, h,j, k, I, m, n,p, 
q, r, s, t, V, X, and z, improperly called consonants ; I say improperly, for it is not in the 
nature of those letters to represent a soimd of any kind. 

pi] A time, I hope, will come when such an expression as a " sounded consonant " (the 

sound of a consonant !) will no longer deface the pages of grammatical works ; but till 

then, till better terms are used and understood, let it be well remembered that " a 

sounded consonant" means a consonant modifying or articulating a sound which 

follows it, which sound is generally represented by a vowel, but sometimes not, as is 

the case with the obscure sound e after I and r, in or, vol, peur, seul, etc. 

5* 5 * 8 « * 

[i] Whenever a consonant articulates some sound, it generally represents the same position 
of the organs in French as in English ; that is, if the vowel a were to be pronounced in 
French as in English, ba, la, ta, sa, bra, pra, tra, would be precisely the same articu- 
lated sounds in both languages. CSonsonants therefore will offer but little difficulty to 
the French student, but : — 

[k] Vowels are not generally pronounced alike in both languages ; and although, after a 
little practice on this method, the difficulty will gradually diminish, and soon entirely 
disappear, still they will require some attention at first. 

[1] The following Diagram read carefully several times over with a master, and well 

impressed on the memory, will render simple, easy, and agreeable, the present 
mode of acquiring a sound, practical, and theoretical knowledge of French Pro- 
nunciation. 



DIAGRAM 



OF THE FIFTEEN ELEMENTARY SOUNDS OF THE FRENCH TONGUE. 



Bbfobe going through this Diagram, it should be observed — that each yowel or eombination 
of vowels, placed on the same line, has bat one and precisely the same sound, as is illustrated 
by the italic letters of the French examples ; — that the diverging lines are to show the 
gradual opening of the mouth as we utter these sounds in their most natural order ; — and 
that the figures and other signs, found between these lines, are to represent, as in page 11 
their corresponding sound. — Lastly, the learner should also be advised to look upon each 
combination of letters as a single character. 
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in du mmrmtire 

„ toujo^rs votes 

„ je, le, pet* 

„ o, auy b^au mot 

„ or, monopole 

„ s* dtt-tl tl y vtt 

„ j'at ^t^ TeginSre 

„ mere, memo, "peine, mats 
„ la, ma, ta, sa, pas 



611 (not final in sound) 



„ / . . g . A . . . . „ hctire, p«ir, seul 



na, mn »•••••/• p" * \ * ' * ' " *''* parft/m 

on, om „ •- y • n \- • • » ^^^^» ^^» plowb 

in, im, ain, aim, ein . . „ • yA - • L • • \ • » ▼«»» p«»»» faim,/ctwdre 

an, am, en, em „*/.... J ••• -X- >i blanc, enfant, temps . . . 



at the end of a word \ 

e or eel [as 

ofmore than one sound i 



( unc, seulc, goutte \ 
in] ' • * 

( douze gouttetf ) 



food 
« • 
no 
I not 
\see 
mate 
met 
far 

her 



« « 
song 
• « 
sang 



taste 



Oi composed of on and a », 2-9 „ rot, fot, lot, mo« U7^ah 

2 „ 9 . i 

oin- ... „ on and in „ 2-l „ lotn, mn, powt i ♦ • 

2 „ L 




QUESTIONS. 

How many primary or elementary sounds are there in the French tongue ? — Fifteen. — How many kinds ? 
— Four, viz. : nine natural, one unnatural, four nasal and one obscure. — ^When is eu the [g] third uona- 
toral?— When some other sounded letter comes after it.— Name the sounds which have no equivalent in 
English ?— « the first natural, eu the third natural, and the first and second nasal.— What kind of sound 
is ou ?— Natural.— On ?— Nasal.— Which is the figure to represent at*?— 4.— When is at the 8 sound ? 
—When some letter (sounded or mute) stands after it.— Is a dipthong a simple elementary sound ?— It is a 
mixture of two. 



THE NEW FRENCH " SYLLABAIRE." 



Each of these colamns is to be read downwards first, thus : bu, bou, he, beu, ^c, aloud and 
distinctly ; then the seven colamns may be read together in lines, thns : bu, blu, bru, cu, gu 
^e.. In every case the vowels, or combinations of vowels, must be sounded as indicated in 
the opposite Diagram. As to the consonants, some of which do not represent the same 
articulation in French as in English, the rules of page 12 and following, to which frequent 
reference is made here and there, will readily show their respective power. 

1 Hu blu bru cu § ^u 



^^^\^\^\^\^\^*^\^\^^^>,j'\^^^^^^t^^^\^\^K^y^ %^\^\^-K^yf\^\^\^\^\e\i 



•• 



chu tf 



2 J boa 

^[beu ♦ 

4 ) ^^^ 
) beau 
Uo ♦ 



blou 

ble 
blen 

bl6 
blau 
bleau 
blot * 



brou 

bre 
breu 

br6 
brau 
breau 
brot ♦ 



cou 

que ^ 
quea 

c6 

cau 

queau 

CO 



90U 

ce 
cea 

9au 

ceau 

90 



chou 

che 
cheu 

ch6 
chau 
cheau 
chot * 



du tt 

clou 

cle 
cleu 

clo 
clau 
cleau 
clos * 



5 I bol t l>lor t ^rol t 



by 
Mbai 



8 



b^ 
b^ 
bei 
bais X 



9} ba 



bU 
bly 

ble 
blai 

bl^ 
bl6 
blei 
blais X 

bla 



bri 
bry 

bre 
brai 

br^ 
br^^ 
brei 
brait 

bra 



core 

qui 
quy 

que 
cai 

qud 
quS 
quel 
cait X 

ca 



t 9or t chor f ^or t 



ci 
cy 

ce 
90! 

c^ 

cS 
cei 



9ait X 



9a 



chi 

chy 

che 
chai 

chS 
chS 
chei 
chait X 

cha 



cli 

cly 

de 
clai 

cl^ 
cl^ 
clei 
clais X 

cla 



beur t blear f • breul X qneur t c©t^ t chenr f clear f 



J bun 
bum 

^ ^bon 
^bom 




/ban 
]bam 
■> jben 
vbem 



blun 
blum 

blon 
blom 

blin 

blim 

blain 

blaim 

blein 

Man 
blam 
blen 
blem 



brun t 
brum 

bron 
brom 

brin 

brim 

brain 

braim 

brein 

bran 
bram 
bren 
brem 



cun 
cum 

con 
com 

quin 

quim 

cain 

caim 

quein 

can 
cam 
quen 
quem 



9un 
9am 

9on 
90m 

cin 

cim 

9ain 

9aim 

cein 

9an 
9am 
cen 
cem 



chun 
chimi 

chon 
chom 

chin 

chim 

chain 

chaim 

chein 

chan 
cham 
chen 
chem 



clun 
clum 

clon 
clom 

din 

dim 

clain 

claim 

clein 

clan 
clam 
clen 
clem 



bloi 
bloin 



broi 
broin 



coi 



com 



901 
9oin 



choi 
choin 



cloi 
doin 






2-9{boi 
2-Ljboin 

Observe that in this, and all corresponding lines, eu and are **^^nal in soimd,** not being followed by 
any other sounded letter (see rule 4). 
t Observe that in this, and all corresponding lines, and eu are followed (aee rule 21 and EO) by an 

articulating consonant, and are, therefore, ^* notjinal in sound." 
X Observe that in this, and all corresponding lines, ai are followed by some other letter, and are there- 
fore " notjinal to the eye " (see rule 4.) 
See rule 24. § See rule 9. U See rule 29 ** See rde 11. tt See rule 12. 

XX See rule 3. 
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THE NEW FRENCH 



Before passing to a fresh exercise, it may be well to examine how far the previous 
instractions have been understood and retained. A few questions maj therefore be put 
thus : — ^When is at **Jinal to the eye*' f— When is ^u or o **Jinal in sound " f — ^What do you 
know of qu f — ^When is c pronounced like a in sir f — How is ch pronounced in French ? — 
and other similar questions, explaining and pointing out the rules to the students. 



N^k^V^S^V^V^V^^*" 



1 I cru § 

2 j crou 

[ creu • 

icr6 
erau 
creau 
crot * 




f 



crun 
cram 

cron 
crom 

crin 

crim 

crain 

craim 

crein 




2-9 I croi 
2-L I croin 



du 
dou 

de 
deux * 

d6 
dau 
dean 
dos * 



dru § 

drou 

dre 
dreu 

dr6 
drau 
dreau 
dros * 



fu 

fou 

fe 
feux • 

fo 
fan 
feau 
fo 



flu § 

fiou 

fie 
fieu 

fi6 
flau 
fleau 
flot * 



dor t drol t ^1 t ^or f 



di 
dv 

de 
dai 

d^ 
dS 
dei 
dais X 

da 



dri 
dry 

dre 
drai 

drd 
dr6 
drei 
drais X 

dra 



fg 
fai 

fd 
f^ 
fei 
fait X 

fa 



fli 
fly 

fle 
flai 

flS 
fl6 
flei 
flait X 

fla 



dun 
dum 

don 
dom 

din 

dim 

dain 

daim 

dein 

dan 
dam 
den 
dem 



drun 
drum 

dron 
drom 

drin 

drim 

drain 

draim 

drein 

dran 
dram 
dren 
drem 



fun 
fum 

fon 
fom 

fln 

fim 

fain 

faim 

fein 

fan 
fam 
fen 
fem 



flun 
flum 

flon 
flom 

flin 

flim 

flain 

flaim 

flein 

flan 
flam 
flen 
flem 



firu § 
frou 

fre 
freu 

fr6 
frau 
freau 
fro 

frol t 
fri 

fry 

fre 
frai 

fr^ 

frei 
frais X 

fra 



deur t dreul f ^^^ f Aeur f frevl f 



frun 
frum 

fron 
from 

frin 

frim 

frain 

fraim 

frein 

fran 
fram 
fren 
frem 



doi 
doin 



droi 
droin 



foi 
foin 



floi 
floin 



froi 
froin 



go^ IT 

g«e 1[1[ 
guea 

go 
gau 

gt/eau 
go 

gol t 

gw§ 
gai 

g«^ 
gw6 

gwei 

gait X 

ga 

gueul t 

gun 
gum 

gon 
gom 

guin 

guim 

gain 

gaim 

gucin 

gan 
gam 
guen 
guem 



goi 
goin 



^^%^^^^»^\^^'^^<^^^^^^^^^t^i^^^^0*^%^\^%^^0%^^^^^%^^ 



*i ti t) if ^0^ ^^6 solution of any of these references, see the same in the preceding page. 

§ See rule 3. — IT In reading this colamn downwards the ^ is to be pronounced hard or 
guttural, as indicated in rule 14 ; but : — 
ir^ Observe (rule 17) that when the u is followed by another vowel it loses entirely its 
sound. 



. SYLLABAIRE. 



As I am convinced that the plan of frequent repetition of questions and answers is the best 
calculated to fix rules in the memory, I will suggest a few more to be made here on the 
foregoing exercises, before reading the following columns. Thus: Is at "final to the 
eye " in brait or fats ? — What is the difference between " final in sound" and " final to 
the eye " ? — How do you pronounce j , ch, qu^ g or guf — When is the sound of eu 
unnatural? &c. 
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giy 



Olgla 
efgleur t 



(glum 

[glon 
"^ I glom 




2-9 I gloi 
2-L I gloi 



1 
in 



gnulF 

gnou 

gne 
gneu 

gno 
gnau 
gneau 
gno 



gni 

gny 

gne 
gnai 

gnd 
gn6 
gnei 
gnait 

gna 

gneul 

gnun 
gaum 

gnon 
gnom 

gnin 

gnim 

gnain 

guaim 

gnein 

gnan 
gnam 
gnen 
gnem 



X 



gru § 

grou 

gre 
greu 

gr6 
grau 
greau 
gros * 



gn 

gry 

gr§ 
grai 

grd 
gr6 
grei 
grais 



X 



gra 
greur f 

grun 
grum 

gron 
grom 

grin 

grim 

grain 

graim 

grein 

gran 
gram 
g^en 
grem 



jou 

jeux 

jau 
jeau 

jo 



•• 



or geott tt 



gnol + grol t jol t 



j'y 



XX 



j'ai XX 

^\ 

jei 
jait t 



If 
)f 
ft 
ft 

tt 

tt 
ft 

tt 
tt 

it 
tt 
tt 



ge6 
geau 
geau 
geo 

geol t 
gi 

gy 



ge 
geai 

g^ 

gei 
geait 



lu 

lou 

le 
leu 

16 
lau 



I'hu txx 

rhou 

rhe 
rheu 

Pho 
I'hau 



Teau tt Theau 



X 



ja „ gea 

jeur t II geur t 



ros 

lor 

U 

I'y 

le 
I'ai 

lei 
kit 

la 



X 



rho 

rhor 

ITii 
rhy 

The 
Thai 

rh^ 

ITifi 
rhei 
Vhait 

rha 



X 



leur t I'heur t 



^un 
jum 

jon 
jom 

• • 

Jim 
jain 
laim 
jein 

jan 
jam 
j'en 
jem 



II 
II 

II 

II 

It 
tt 
It 
tt 
tt 

tt 
tt 
tt 
tt 



geun 
geum 



lun 
lum 



geon 


Ton tt 


geom 


lom 


gin 


lin 


gim 


lim 


geam 


lain 


geaim 


laim 


gem 


lein 


gean 


ran 


geam 


lam 


gen 


Ten 


gem 


lem 



rhun 
rhum 

rhon 
rhom 

Thin 

rhim 

rhain 

rhaim 

rhein 

Than 
rham 
Then 
rhem 



gnoi 
gnoin 



groi 
groin 



joi 
join 



II 



II 



geoi 
geoin 



loi 
loin 



rhoi 
rhoin 



>y\^\*>j>f>fvsf\f\r^<^>f\f>fv>r<y»t>^>f>f>f>t>f>/>*>r>f<r>f>f>y<»*>f>fsfs^*tSfs*>*\fS^s/>/*f\f^*jv>/\^ 



♦ t t II See the same signs in page 5. § See rule 3. 

IT These two letters, gn, represent in French a peculiar articulation, not to be met with in the English 
language ; it is neither g nor n, but it is a single articulation which, although easily acquired by imita- 
ting the master's voice, could not possibly be taught otherwise. — See rule 16. 

•* See rule 20. ft See rules 16 and 64. tt See rule 6. 

ttt ^1 After an apostrophe, is always mute ; that is, l*hu » hi : rule 18. 
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When we say that a consonant " is sounded," what do we mean ?— How is ch pronounced in 
French ?— When ffu is followed by another vowel, what is the use and sound of the letter u f 
— When ge is followed by a or o, what is the use and sound of the letter e f — How isy pro- 
nounced in French P — Is the apostrophe ['] to be noticed in reading French ? — What can be 



v^^>ir«^w«^v>«- w V w 




mmu f nu 


nnu 




pu 


phu •• 






1 <mvL 


plu § 


"1 


2< mou 




mmou 




DOU 




nnoa 




pou 


phou 


plou 


ii 


3<me 
I men. 

/mo 
4) man 
j meau 
\ mot 


* 
• 


mme 
mmeu 

mm6 
mmau 
mmeau 
mmot 


• 


ne 
neu 

n6 
nan 
neau 
nos 


• 


nne 
nneu 

nn6 
nnau 
nneau 
nnos 


• 


pe 
peux * 

pd 

pan 
peau 
pos ♦ 


phe 
phea 

ph6 
phau 
pheau 
pho 


pie 
pleat • 

pl6 
plan 
pleau 
plot • 


1 

1 
1 


<mol 


t 


mmol 


t 


nor 


t 


m 

nnor 


t 


por t 


phol t 


plor t 

• 




ft <n^ 
^?m'y 


n 


mmi 
mmy 




ni 


tt 


nni 
nny 




pi 

py 


phi 
phy 


pli 
ply 


* 


^(m6 
{ mai 

/m^ 

8 H^. 
i mei 

\mais 


X 


mm§ 
mmai 

mmS 
mm^ 
mmei 
mmais 


t 


ne 
n'ai 

nd 
n% 
nei 
nait 


t 


nne 
nnai 

nn^ 
nnd 
nnei 
nnait 


t 


pe. 
pai 

p6 

P^ + 
pais t 


ph§ 
phai 

phd 
phd 
phei 
phait t 


pie 
plai 

pU 
pl6 
plei 
pkis X 


1 


9^ ma 




mma 




n'a 




nna 




pa 


pha 


pla 




g< meur 


t 


mmeur 


t 


near 


t 


nneur 


f 


pear f 


pheor t 


pleur t 

• 




(mun 
*" 2 mum 


1 
1 


mmun 
mmum 




nun 
nam 




nnun 
nnum 




pun 
pum 


phan 
phum 


plan 
plum 




(mon 
"I ({mom 




mmon 
mmom 




non 
nom 




nnon 
nnom 




pon 
pom 


phon 
phom 


plon 
plom 




/min 
1 mim 
L< main 
1 maim 
\mein 




mmin 

mmim 

mmain 

mmaim 

mmeim 




nin 

nim 

nain 

naim 

nein 




nnin 

nnim 

nnain 

nnaim 

nnein 




pin 

pirn 

pain 

paim 

pein 


phin 

phim 

phain 

phaim 

phein 


plin 

plim 

plain 

plaim 

plein 




/man 
J \ mam 
j men 
\mem 




mman 
mmam 
mmen 
mmem 




nan 
nam 
nen 
nem 




nnan 
nnam 
nnen 
nnem 




pan 
pam 
pen 
pern 


phan 
pham 
phen 
phem 


plan 
plam 
plen 
plem 




2-9 ^moi 




mmoi 




noi 




nnoi 




. Poi 


phoi 


ploi 


4 


2-L j moin 




mmoin 




noin 




nnoin 


M'WNA 


pein 


phdn 


ploin 





* Explain how eu and 0, on this, and all corresponding lines, happen to be ^^Jlnal in aound " t 

t Explain how eu and 0, on this, and all corresponding lines, happen to be *'ftotJhtal in sound"? 

II See rale 24. 
X Say why at, on ihis, and all corresponding lines, are ** not final to the eye" t 

i See rule 3. H See role 22. 

« • jpA is always articulating in French as in English like/, as in the word pkiloeopkie, tt See role 6, 



SYLLABAIRE. 



How many kinds of primarj sounds in French P What is the figure corresponding to the 
sound au 7 To what do yon compare the signs for the four nasal sounds ? What are the 
Afferent ways of spellingthe third nasal sound (l) P Why is the letter n or m used in 
denoting nasal sounds P when is n or m denoting that the vowel before it has a nasal 
sound ? (see rule 24). What can you say of double n or double m f (see rule 22). What is 
ph pronounced like ? (see opposite *•). 



1 jpru § qu'u % ru 



^^^^»^^r»»>*^r^>^#>»>»'^^»'^*%»^»w»r»^^x»v*^<»^»%^^ 



2^ 






prou 



3^pre 
ipreu 

/^prd 

j preau 
I pro 




prei 
prait X 



9^pra 

C I preur 

iprun 
" ^prum 

tpron 
"^ ^prom 




2-9 I proi 
2-1- J proin 



quou 

que 
qu'cu 

qu6 
qu'au 
qu'eau 
qu'os 



rou 

re 
reu 

r6 
rau 
reau 
ro 



rhu 

rhou 

rhe 
rheu 

rh6 
rhau 
rheau 
rhot * 



BU 

sou 

se 
sen 

sd 
sau 
seau 
sot 



qu'or t rol t ^^o\ t sor f 



qui 
qu'y 

qu^ 
quai 

qud 
quS 
quel 
quait 

qua 



X 



n 

ry 

r§ 
rai 

rd 
r6 
rei 
rais X 

ra 



rhi 
rhy 

rh§ 
rhai 

rh^ 
rh^ 
rhei 
rhais f 

rha 



SI 

sy 

se 
sai 

sd 

sd 

sei 



salt X 



sa 



tu 

tou 

te 
ten 

t6 
tan 
teau 
tot * 

tor t 

ti 

ty 

te 
tai 

td 
td 
tei 
tais 

ta 



II qu'un 
qu'um 

qu'on 
qu'om 

quin 

qu'im 

quain 

qualm 

quein 

quan 
quam 
qu'en 
quern 



run 
rum 

ron 
rom 

rin 

run 

rain 

raim 

rein 

ran 
ram 
ren 
rem 



rhun 
rhum 

rhon 
rhom 

rhin 

rhim 

rhain 

rhaim 

rhein 

rhan 
rham 
rhen 
rhem 



sun 
sum 

son 
som 

sin 

sim 

sain 

saim 

sein 

san 
sam 
sen 
sem 



tun 
tum 

ton 
tom 

tin 

tim 

tain 

taim 

tein 

tan 
tarn 
ten 
tern 



quoi 
quoin 



roi 



rom 



rhoi 
rhoin 



SOI 



som 



toi 
toin 



thu tt 

thou 

the 
then 

th6 
than 
theau 
thot ♦ 

thor t 

thi 
thy 

thd 
thai 

thd 
thd 
thei 
thais X 

tha 



t queur f re^^ t rheul t scbut XX teur t theur t 



thun 
thum 

thon 
thom 

thin 

thim 

thain 

thaim 

thein 

than 
tham 
then 
them 



thoi 
thoin 



^«r«^^f^^V^r W \> 



* t t II § ^0' ^'^J <)f these references see the same, on the opposite page. 

IT See roles 6 and 29. — ** rhiB always to be pronounced as a single r, thus rhu is the same in 

sound as ru (see rule 3.) — ft (see rule 33.) — Xt (^^ rul« 52.) 
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THE NEW FRENCH SYLLABAIRE. 



Here it may be observed that consonants before vowels are all, with the exception of ch,jt 

gny and th, generally pronounced in French as in English. What is ch pronounced like ? 

(see rule 12) — ^How is j sounded ? (see rule 20) — ^how gn f (see rule 16) — and how th f 

(see rule 33.) When gu is followed by another vowel, what is the use and sound of the u f 

(see rule 17) — What is qu pronounced like ? and has the u any sound in such a case ? (see 
rule 29.) 



^\^^^^^^^^^0%0^ 




/%^i^^./\y\/WA>%^y«/V^\y\^V/^/\/V/\>^y\^ 



MSn 



tru § 

trou 

tre 
treu 

tr6 
trau 
treau 
trot ♦ 



vu 



vou 



ve 

veux 

v6 
van 
veau 
vos 



trol t vol 



vlu § 

vlou 

vie 
vleu 

vl6 
vlau 
vleau 
vlo 

vlor 



vru § 

vrou 

vre 
vreu 

vr6 
vrau 
vreau 
vrot 

vrol 



xu ^ 
xou 

xe 

xeu 

x6 
xau 
xeau 
xos 

xor 



zu 

zou 

ze 
zeu 



• • 



zau 

zeau 

zot 

zor 



6 


(tli 


tri 


vi 


vU 


vri 


xi 


zi 


tly 


try 


vy 


vly 


vry 


xy 


zy 


7 


itlk 
itlai 


tr§ 


ve 


vie 


vr§ 


xk 


z6 


trai 


vai 


vlai 


vrai 


zai 


zai 




/tl6 


trd 


v^ 


vl^ 


vrd 


x^ 


zd 


8 


) tl^ 


tr6 


^K 


vl^ 


vr^ 


xS 


zd 


tlei 


trei 


vei 


vlei 


vrei 


xei 


zei 




Vtlais t 


trait X 


vait 


vlait 


vrais 


xait 


zais 


9 


|tla 


tra 


va 


via 


vra 


xa 


za 


S 


< tleur t 


treul t 


veul 


vleur 


vreur 


xeur 


zeur 


mm 


Ulun II 
^tlum 


trnn 


vun 


vlun 


vrun 


xun 


zun 


r 


trum 


vum 


vlum 


vnim 


xum 


zum 


■■ 


Ulon 
^tlom 


tron 


von 


vlon 


vron 


xon 


zon 


n 


trom 


vom 


vlom 


vrom 


xom 


zom 




/tlin 


trin 


vin 


vliu 


vrin 


xin 


zin 




\ tlim 


trim 


vim 


vlim 


vrim 


xim 


zim 


L 


< tlain 


train 


vain 


vlain 


vrain 


xain 


zain 




1 tlaim 


traim 


vaim 


vlaim 


vraim 


xaim 


zaim 




\ tlein 


trein 


vein 


vlein 


vrein 


xein 


zein 




/tlan 


Iran 


van 


vlan 


vran 


xan 


zan 




) tlam 


tram 


vam 


vlam 


vram 


xam 


zam 


J 


Jtlen 


tren 


ven 


vlcn 


vren 


xen 


zen 




Ulem 


Lrem 


vem 


vlem 


vrem 


xem 


sem 


2-9|tloi 


troi 


voi 


vloi 


vroi 


xoi 


zoi 


2-L}tloin 


troin 


vein 


vloin 


vroin 


xoin 


zoin 



*i t> 4* li* ^0^ ^7 0^ ^®^ references, see the same at the end of page 5. } See role 3. 

IT Xf followed by a vowel, is sometimes articulating aBff% and sometimes as k*a* (see rule 35.) Practioe 

it either way. ** c is articulating in French as it does in English, (see rule 2.) 



APPLICATION OF THE SYSTEM. '' 



The practical use of this system is two-fold. 1st. That of affording an agreeable and most 
effectual means of impressmg^ on the pupils' memory, by continual repetition, all the prin- 
ciples of French Pronunciation. 2ndlj. That of enabling them to read over again their 
French lessons in the absence of their master, with a considerable amount of confidence. 

To attain these objects, all the French words of the lessons are to be written distinctly, 
line for line, leaving between each sufficient room to place under each syllable its correspond- 
ing figure as seen in the present exercise. 

In the performance of this task, the principal difficulty will be to ascertain the accidental 
sound of e when there is no accent over it, for it has no fixed sound, being sometimes pro- 
nounced d, as in leSf mes, tea, sea X ; sometimes i, as in parler, donnez f ; at other times eu, as 

8 8888^ 7 7 7 8 

in venir, redit § ; often obacure, as in donnerai, aetUement, toutea § ; and lastly, having no 
8 8^ i . . 

sound at all, as iaJoie,j(me, ruetjoUe, armee, prierai, 8^c.* 

• • • • • • 

The figure for e unaccented should, therefore, never be placed without tascertaining in 
page 14 or 15, the rule under which it comes, and the difficulty will soon disappear. 

' Itemember that no consonant is to be pronounced unless it be followed by a vowel, or 

by the sign ['] of the obscure sound e, or again by this ^^. 
^ This sign is to be used hereafter to indicate that the final consonant of a word is to be 

carried on to the initial vowel of the next, as in mea amia, which are to be read as 

if it were me zami (see rule 59.) 
— This straight line is to show when two syllables are to be pronounced together, by 
givinff the obacure sound to the unaccented e, as in ^u me, comprenda f je voua com- 
prenda, ^c. (see rule 38.) i- * 1 J '-2 

I This vertical line may occasionally be used to show the division of two syllables (see 
rule 1.) 

A MODEL FOR EXERCISE. 

u, ou, eu, au, Or, i, e, e, a, eur , un, on, in, an, goutte. 

1284 6' 6789 g' '"iLj * 

J'ai un couteau ; tu as du pain ; il a bu du vin blanc ; il y a du 

W 7 r 2 4 I 911 1 L 6* 9 1 1 L j || 6* 6 9 I 

cafe au lait, en veux-tu ? passe-moi la tasse de la ma|man, que je lui 

9 7 4 8 II _j 3 II 1 9 nil * 2-9 9 9 * 8 9 9 j HIT 8— * 1-6 

dolnne du the ; je n'ai plus faim ; aUons au jardin. Ou vas-tu done, 

5 llll* I ++ 7 «— 7 1 L 9IIII -1^4 9*L 3 9 1 i 

Jules? Papa, je vais visiter mes fleurs. Ne resjle pas long temps, 

HI* II 9» «— 8 667+ 8t e«' 3 81T* * 9 -| j || 

nous aUons sortir ; prends garde ; ne cours pas si vite, tu tombe|rais ; si 

2^9n 5*6* J 9»' 38' 9 66*1 "1*5 8 6 

tu es sage, je te mene|rai entendre la musique ; a propos j'ai oui dire 

18*9 ••' 3— * 8*57 jj '9 16 * 9 54 || 7 86 6* 

qu'on allait tirer un feu d'artifice sur la place du college, allons-y. 

ITHn'^S 8 67+r 3 9*66* 1*9 9* 1 6 7»»*» n""6 



♦ See rule 47. f See rule 15. J See rule 40. || See rule 4. § See rule 60. ^ See rule 44. 
•* See rule 15. ft See rale 33. Xt See rale 30. |||| See rule 22. §§ See rule 20. Uf See rule 29. 



'' AN ALPHABETICAL LIST 

OF ALL THE BULES OF FRENCH PRONUNCIATION. 



1 In dividiDg French words into syllables, consonants generally belong to the following 

Towels, as in con|M|c2e|ra|&2e|men^. 

-) 6 7 9 3 J 

2 Consonants before vowels, are generally pronoonced in French as in English. 

3 Two different consonants, such as bl, br, cl, cr, gl, gr^ 8fc,i are pronounced in French 

as in English ; except cA, gn, and th, which may be considered as 
single articulations. 

4 Consonants not followed by vowelSf are generally, in French, with the exception 

* of / and r, entirely silent; thus nos, mots, deux are pronounced 

4 4 3 

no, mo, deu. 

5 [*] The apostrophe. Any two letters between which this sign occurs, must be 

pronounced as if there were no such sign ; thus read Faigle as if it 

8 * 
were laigle. 

6 [ "] The dueresis, placed over the latter of two Towels, is to show that the former has 

a sound of itself, as in co'incider, hair, naivetS, Mdise, Saul, ctgue, ^c. 

5L 6 7 96* 96 « 7 56 * 91 * 6 1 • 

7 aiL The letter a, followed by liquid H or ill, has its 9th natural sound, and the t 

belongs to the liquid /, as in travail, paille, batailUm, ^c, 

9 966< 9 66 * 9 9 66 -| 

8 an followed by r has the 5th natural sound instead of the 4th ; as in faurais, il saurait, 4:c. 

5 8 6* 5 8 

9 c before a, o, u,loTr is hard, and pronounced like A;, as in car, cou, cri. 

9*2 6 

10 c before e, i, and y is soft, and pronounced as « in sir; thus CicSron, ceci, cygne are 

6 7 n 3 6 6 • 

pronounced as if spelt Si-sS-ron, se-si, sy-gne, 

11 S or e with a cedilla under it is used before a, o, or u, instead of s, thus pronounce 

le^on, regu, ca, as if spelt le-son, re-su, sa. 

8-1319 

12 eh is generally pronounced like sh in shaU, examples : chanson, cheval, cherche, ^c, 

J -| 3 9* 8 * • 

e (see rules 37 and following.) 

13 en. When en comes after t it has generally the third nasal sound (L) instead of the 

fourth, as in mien, tien, sien, bien, rien, chien, ^c. 

64_ 6-L 64_ 64_ 6-L 6-L 

14 g before a, o, u, I, or r is hard, and pronounced as^ in go, examples: gloire, grande, 

garnison, goUter, guerre, 8fc, ; but — 

9* 6 n 2 y 8 * 

15 IT before e, t, and y is soft and pronounced as « in pleasure, examples : gSneral, girafe, 
*» 7 7 9* 6 9 « 

gymnase. 

6*9* 

16 gn must always be considered as one letter, to be sounded with the next Towel, as in 

regne, enseigner, compagnon, ignorant, 

8*j8 7 -^ 9 -\ 6 5 J 

17 gn, followed by another Towel, is the same as ^ in go, the u has no sound whatever, 

it only shows that the g is guttural or hard, examples : guinSe, guerre 8^c, 

D 7 8 



RULES OF FRENCH PRONUNCIATION— oontintjbd. 13 



18 h at the beginning of a word ifi called mute or aspirated. When mote, the joining of 

the preceding word may be effected, as in lea hommes^ trea-heureux, ^c, ; 

8—6 • 8^88 

but when aspirated, it may be considered as a bar between that word 
and the preceding, as in le8\?^0Sf pluslhautf 8pc. 

8 7 4 1 4 

19 il or ill are generally liquid^ and marked as in the following wordfi : avril,JUley fnerveille, 

9 66* 66« 8* 866* 

travail, 8rc,, but when il or ill are not liquid, as in the words il, ils, 

9 966* 6* 6* 

ville, miUe, tranquiUe, silence, ^e., nothing need be put under the /. 

6*6«j6*6j* 

20 j always articulates as s in pleasure, examples : jeu,joujou, jamais, ^c. 

3 2 2 9 8 

21 1, not followed by a vowel, articulates the obscure sound, as in hal, hel,fol, nul, 8fc. 

9* 8* 5* 1* 

/mm \ 

22 < or > or any double consonants are to be considered as one, to be pronounced with the 
^ ^"^ ' following vowel, as in pomme, canne, cette, belle, adresse^ ^c. 

5 • 9 « 8 * 8 • 9 8 « 

23 n or m followed by a vowel is always pronounced with that vowel, as in 

une, animal, inimitiS* 

1 ' 9 6 9< 6 6 6 67 

24 n or m final or followed by a consonant is not to be sounded, but shows that the 

preceding vowel has a nasal sound, as in enfant, son, printemps, 8pc, 

J -J. 1 *- J 

25 ^ when followed by s and a vowel, has the 4th natural sound instead of the 5th, as 

in rose, chose, composer, ^c. 

26 i i° mon, ton, son, and bon, when the next word bejg;ins with a vowel or an A mute, 

has the 5th natural sound instead of the 2nd nasal, and the n is joined 
to the vowel of the next word, as in mon ami, son enfant, bon hommcy 

which are pronounced as if spelt mo-nami, so-nenfint, bo-nomme, 8^c, 

27 f being the last sound of a word, has the 4th natural sound instead of the 5th, as in 

nos, mots, apropos, ^c, ; except in trop (too much.) 

4 4 5 4 5 

28 ' OB and OBTl are the same as e and eu, and are subject to the same rules, as in vosu, 

s 
soeur, ^c. 
9 • 

29 qn stands for k (the u having generally no sound) as in quel, quelqu*un, puhlique, 8^c, 
^ 8 « 8* r I 6 * 

30 r (like J), when there is no vowel after it, articulates the obscure sound, as in pour, 

2 * 

partir, vertu, ^c. 

9* 6* 8*1 

31 8 between two vowels articulates like z, as in chose, ruse, maison, ^c. 

4 * 1 * 8-1 

32 8 followed in the same word by an articulated consonant articulates itself the 

obscure sound, as in esprit, presque, risque, posts, 8fc, 

7* 6 8* * 6* « 5 * * 

33 fh is always pronounced in French as th in Thomas, Thames, and joA is equal to/. 

« 

34 ti followed by another vowel are generally pronounced as ci, as in nation, patience, ^c, 

9 6-| 9 6j • 

35 Zi when sounded, is a double articulation, equivalent to g'z, as in exempUcy examiner, 

' 7 J • 7 9 6 7 

Ac* : and sometimes to k*s* as in expliquer, extraire, 8fc, 

7 6 7 7 8 • 

36 y, after a vowel, is to be considered as two i (ii) the first i going with that preceding 

vowel, and the second t with what follows, thus pays, moyen, joyeux, 

8 6 2^6-L 2^63 

are pronounced as if spelt pai-is, moi-ien,joi'eux, ^c, 

8 6 2-964- 2-963 



14 ^ e 



UNACCENTED IN MONOSYLLABLES. 



A LIST OF ALL THE MONOSYLLABLES* 
IN WHICH e UNACCENTED OCCURS, SHOWING THE SOUND OF EACH. 



37. e, in the nine following monosyllables, has the 3rd natural sound : 

ce: de; je; le; me; ne ; que; se; te; but — 

3333 33 333 

38. if any of the above monosyllables may be connected with the preceding or following 

syllable, then its e becomes obscure, thus, 

je le; tu le; vous me; dans ce; et le; de la. 
8— • 1— « 2 — * J — * 7—* *-» 

39. e, in the seven following monosyllables, has the 7th natural sound : 

bled; chez; clef; eh/; et; ne%; re%, 

7 7 7 7 7 7 7 

40. e, in the fifteen following monoeyllables, has the 8th natural sound : 

ces; des; es; est (va) ; jet ; jets ; leg; legs; les; mes; met; mets; rets; ses ; tes, 

8888 88888888 888 

41. e, in the following words, has also the 8th natural sound, but one or more consonants 

in the same word articulates the obscure sound after it. 



bee 

8k« 


chers 

8* 


nerfs 
8 * 


Sep 
8 • 


bees 

8k* 


cUre 

8* 


net 

8* 


seps 
8 * 


bel 

8* 


clercs 

8* 


nets 

8* 


sept 
8 * 


bref 

8* 


est (east) 

8** 


ouest 

2-8** 


serf 

8** 


brefs 

8* 


ex 

8k<s* 


per 

8* 


serfs 

8* ♦ 


cep 

8* 


8* 


perd 

8* 


sers 

8* 


ceps 

8 * 


fers 

8 • 


perds 

8* 


sert 

8* 


eerf 

8*« 


lest 

8** 


quel 

k8* 


tel 

8* 


cerfs 

8** 


mer 

8* 


quels 

k8* 


tels 

8* 


cet 

8* 


mers 

8* 


Rett, 

8*8* 


ver 

8* 


chef 

8« 


Meti 

8*8* 


sec 
8k* 


vers 

8* 


chefs 

8* 


f 


sees 

8k* 


vert 

8* 


eher 

8« 


nefs 

8« 


sel 

8* 


8* 




nerf 

8* 


seh 

8« 


zest/ 

8** 



* Observe that these monosyllables are placed in alphabetical order. 
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UNACCENTED IN POLYSYLLABLES. 



42 e at the beginning of a polysyllable has generally the 7th sonnd, as in esprit, effort, 

7* 6 r 6« 

exemple, &c,, and sometimes the 8th, as in elle, erreur, etc. 

7 J * 8 * 8* 8« 

43 e before a double consonant has the 8th sound, as in cette, belle, adreese, etc. 

8 « 8*9 8 « 

44 e followed in the same syllable by a sounded consonant, has the 8th sound, as in avec, 

9 8k« 
vertu, presque, quelqu^un, etc. 

8*1 8 • * 8* r 

^3 { ers or > at the end of a word, has generally the 7th sound, as in aime(t,premiem, parlez, etc. 

(eZ ) » 8 7 3 6-79-7 

46 et or ets, at the end of a word, has the 8th sound, as in 9ti;et, profeta, etc. 

18 5 8 

47 e preceded by a sounded vowel has no sound whatever, as in rtte,Joie,j<me, amie, etc. 

IX 2-9X 9 K 9 6X 

48 ent being the termination of the 3rd pers. plur. of a verb is pronounced as if there were 

no nt, thus ils parlent, Us parlaient, are pronounced as if spelt Us parh, 

6* 9* * 6* 9* 8 X 6* 9* • 

t^ parlaie. 

6* 9* 8X 

^Q ( 6 or I at the end of a word of more than one sound is always obscure, as in juste. 

Us ) . .. ,. ^" 

justice, hvre% 

1*6 • 6 « 

50 e, in the body of a word, at the end of a syllable, has the 3rd, or obscure sound, as in 

revenir, seulement, etc. 

^2 f ^0 ^ ] before liquid U or iU has the g unnatural sound, as in ceil, cueiUir, accueil 

(OB ; 8^* S666« 9 8 66* 

52 CB or OBU are otherwise the same as e or 6U, a&d are subject to the same rules. 

eo (oil or ) that is e before liquid il or ill, has of itself the 8th sound, as in sokil, 
*"*" (eill ) bouteille, etc. «»««* 

2 866* 

54 e in gea or geo is only used to show that g is soft, and has no sound, thus gea, geo, 

gean, are pronounced as if spelt ya,yo,yan, etc. ^ ^ 

J 9 4 J 

55 en in any part of the verb acoir, has the 1st natural sound, thus feus, tu eus, il cut, 

nous eumes, vous eUtes, etc., are pronounced as if spelt ju, tu u, il u, 
8 --1 * 2 --1 * , 1 1 I 6* 1 

nous umes, vous utes, ils ure, etc., also in gageure. 

2 —1 « 2 '^l * 6*'-'l * 9 1* 

ir/v ( ed or ) at the end of a word, has the 7th sound, as in pied,je m^assieds, etc. 

^"^ (edS j 67 8 9 67 

e7 ( eot or ) In words of this termination, whether the c or ^ be sounded or mute, the e 

\ ects ; has always the 8th sound, as in aspect, direct, circonspect, 

9* 8 68k** 6* n * « 
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58 When two words are closely connected by their meaning, they are to be pronounced 
together, and if the first ends in a mute consonant, and the next begins with a 
Towel or h mute, it is a general practice in speaking or reading French to arti- 
culate that final consonant of the first with the initial vowel of the second ; thus 
pronounce, un ami est un trSsor (a friend is a treasure), as if spelt un n^ami est, 

r968^r75« ' r 9 6 6 

fun trSsor. 
r 7 5* 
But in effecting such joinings it must be remembered that: — 
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( thus pronoimce mes amis (my friends), as if spelt mes 7^ amis ; 
f deux enfants (two children), as if spelt deux z^enfants. 

d articulates as t, thus pronounce un^ran</ homme (a great man), as if spelt un 

grand f homme. 



(thus pronounce un franc Staurdi (a true blunderer), as if 
r J --7 2 • 6 
spelt un franc J^etourdi ; un long entretien as un long k*en- 
r -| ""J 3«^ 
tretien (a long intercourse) ; cinq ans (5 years), as cinql^ansm 
L --n 

62 f articulates as y, thus pronounce neufans (nine years), as if spelt neuff^ans. 

63 Other Consonants preserve their own articulation, thus pronounce oar^ en ami 

9* 7"^j^9 6 

(to speak as a friend) ; dit il (said he) ; venez d moi (come 

6^6* •7^ 2-9 

to me) ; votu etes trap ennuyeux (you are too tiresome) ; as 

2 --8 « 6 -- I 16-63 • 

if spelt — -parler r'en n^mi ; dit fit ; venez z^d mm ; vovls 
:^^tes trop p^ ennuyeux, 

64 N.B. The t of the conjunction et (and), and the s of the preposition vers (towards) 

8* 

are never to be articulated ; thus pronounce unfits \ et \ une 

r 6 * 7 1 « 
fille (a son and a daughter) ; vers \ elle (towards her), as if 
6-6* 8 • 8 • 

spelt e uneJUle — ver eUe. 

65 The joining of words is sometimes indicated by a hyphen [-] placed between them, aa 

in dis-Je, dit-il, vas-y, donnes-en, etc. 

6 * 6 6* 9 6 5 'J 
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That a correct pronunciation of the French language cannot be acquired by English 
persons, from written instructions alone — ^without the assistance of a competent master 
— ^is what no one would be more ready to acknowledge than myself; but, that the 
usual mode of teaching it might be greatly simplified — that its elements might be 
better analyzed, more profitably arranged — -Its laws better understood, and more eeisily 
fixed on the memory of the learner — ^that the whole might be so systematized as to 
form an accurate method whereby not the langtuige itself, but its pronunciation^ 
could be imparted in half of the time that it noyr takes, are facts which I hope one day 
to have satisfactorily proved to every person engaged in1;he tuition of French, l^or is 
my theory resting upon fancifal conjectures of one day's trial, or its principles unsup- 
ported by authority. On the one hand, it is the result of a long experience, enlightened 
by serious and patient investigations of all that has been said on French pronunciation 
by our best grammarians and philologists : The Dictionary of the French Academy, 
the Grammar of the University of France, the Abb^ D'Olivet, Dubroca, Beauz^, 
Demandre, Dumarsais, Gattel, Boniface, the Abb^ Girard, Sicard, Girault-Duvivier, 
Lemare, L^vizac, Boiste, Masson, Laveaux, Bescherelle, Be Wailly, Noel and Chapsal, 
K. Landais, and many others ; amongst which I would not forget to mention Surenne 
and De la Voye, who have already acquired a high and well-deserved reputation in this 
country, by their most valuable labours on the subject — ^have always been consulted 
with eagerness by me while composing this work. 

On the other hand, it is illustrated by a scheme of notation, formed upon philo- 
sophical principles — jrfter a comparative study of the various plans of the ablest 
orthoepigraphical reformers : Sir Thomas Smith, Dr. Gill, Charles Butler, Bishop 
"Wilkins, Domergue, Volney, Dr. Franklin, N. Webster, Elphinston, Walker, and 
others, down to Pitman, have all been most useful guides to me, or wise advisers. 
But a reason which, perhaps, more than any other makes me entertain a hope of the 
ultimate success of my theory, is that its accuracy has always been successfrdly tried 
by many of my own pupils, for upwards of ten years. 

It is, therefore, from a sincere conviction of the practical utility of this system, that 
I am induced now to seek for it the public patronage. 

Perhaps it may be doing justice to my work, as well as discharging a most pleasing 
duty, that I should here publicly express my grateftil thanks to the Editor of the 
Edttoational Times, for his critical and serious investigation of the work, and the very 
favourable judgment he has passed upon it. I may also mention that Messes Longmak 
and other pubUshers, have made arrangements with me to introduce it *in that most 
esteemed of French books " Hamel's Fbench Grammab," and that my rules of French 
pronunciation are already inserted in their last edition of that work, now published 
under my revision. 

But to resume my argument : — 

That the English student, who intends to learn French, must necessarily acquire 
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from a master the proper utterance of at least the primary sounds of that language, 

arises chiefly from this fact — that six of them, namely, t« as in du, eu as in^^, and tiie 

lis 3 

four nasal sounds : un, an, m, an, do not exist in the English tongue ; and, for this, 

•" n L J 
and other reasons, never should a man of experience and honesty venture to assert 

that French pronunciation can be imparted to an English person without a master. 

The difficidty met in learning the pronunciation of a language, does not, however, so 
much consist in the want of knowing how to utter the sounds of that language — ^if so, 
the task would be comparatively short and easy, for a close imitation of the master's 
voice would enable, in a few lessons, an attentive student to pronounce them properly 
— ^but the difficulty is much more to know when it is to be this or that sound — whether 
this sound should be articulated in this or that particular way, just the same as if a 
French person be asked to read these English words : are, hare, have, grace, grass, 
faU, fat, dare, call, man, 8fc., the difficulty would be to remember in which wor&s a is to 
be pronounced ah, when to be pronounced a, and when aw, &c. ; or, again, if he had to 
pronounce these, get, gem, gest, geese, girl, give, gin, giddy, gipsy, Sfc, ; the difficulty 
would be to remember in which of them the g is soft, that is, equal to ^, and in which 
it is hard, or equal tog in go; and this habit of quickly attributing to each vowel or 
combination of vowels, its particular sound in each particular word, is chiefly to be 
acquired by frequent practice and repetition. 

!N'ow comes the question : — Supposing the student to have already been taught how 
to utter correctly each of the fifteen primary sounds of the French language, with their 
most difficult articulations (and this, as I have already stated, may be done in a com- 
paratively short time), would he not be most materially assisted in his attempts to 
read over his French lessons, in the absence of his master, if, by some signs, the right 
sound of each vowel, or combination of vowels, be correclly marked down under each 
syllable ? if he be provided with rules, to which he should easily be referred, in cases 
of doubt or difficulty, would it not encourage him ? would he not> thereby, acquire 
with greater speed and facility, both a practical and theoretical knowledge of his 
subject ? — ^assuredly he would ; and considering the short time (about two hours a week) 
that a French master usually devotes to a student, this, by private study and practice, 
could not but make double progress ; whereas, after the usual routine, he scarcely ever 
looks at his reading lessons, except in the presence of his master, and it is not 
unfrequently the case that, discouraged by the little or very slow progress he can make 
in his attempts, he soon gives up all hope of ultimate success. 

. To answer this object, we are not, it is true, altogether wanting in plans, more or 
less calculated to effect it. The first, the simplest, and one, the origin of which may, 
Jtto doubt, be traced to the first time when a foreign language was studied from 
writings, consists in placing under each foreign word, such a combination of the letters 
of a known language, as would, by their analogy, convey, as near as possible, the sound 
of those words ; in placing, for instance, under each French word such a combination 
of English letters as is supposed to be pronounced by any English person, as nearly as 
possible as the French word above it. Thus, in order to indicate ttie pronunciation of 
*^ honjonr, MonsietiT*' — "bong shoor, mor-see-er" would be put under it. Now this 
expedient may appear very simple and easy, but how far is it correct ? Would any 
English person fancy that in pronouncing *'bong shoor, mor-see-er," a Frenchman 
would necessarily suppose that he means " good morning (or good day), sir ? " if so, I 
must say that he would be greatly mistaken. Such a device might, however, answer 
the purpose sufficiently weU for some words, but to use it as a general means of con- 
veying the French pronunciation, is not only to mislead the learner, but to make him 
acquire so bad a pr6nunciation as to be almost past correction ; and I have no doubt 
that the absurdity and mischievous effect of this plan, is in great measure the cause of 
the prejudices which some learned men have formed against any new treatise on 
pronunciation ; considering it primd fade, as a kind of taxation on the ignorance or 
credulity of students or general readers. 

Another method, by far the better of the two, but not so simple, is that of using the 
French vowels and some of their combinations, to which a fixed sound is attached, in 
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order to indicate the sounds of the other words in the language. Thus rwjamm^ a 
kingdom, makon a house, might ha^e their pronunciation illustrated thus, rou-a-td-my 
mk'Vm, This plan has at least a character of honesty, in leading the student to under* 
stand that he must be first acquainted with the right pronunciation of the French 
vowels used as key-notes; and upon this assumption it could certainly convey a pretty 
correct idea of the sounds of the French words. I must, however, observe that, on 
account of the imperfections of the French alphabet, this method cannot be ent&ely free 
from doubts and defects ; and besides, it coidd only be used for detached words, in a 
dictionary, for instance, and not for whole sentences, as uttered in the course of 
conversation. 

But yet, supposing them both, for a moment, to be capable of conveying a correct 
estimate of the sounds they profess to represent, there wiU be two very serious objec- 
tions raised against them, which will ever prevent them from being brought into 
common use. The first is this : — ^In acquiring from books a knowledge of the meaning 
of the words of a language, the eye takes a most active part ; it must have been fixed 
80 frequently, either in a physical or mental point of view, upon each word, as to have 
become quite familiar with it, thus to seize it at once, to recognise it by its general 
appearance, as a single material object ; for otherwise, how could some persons read so 
quickly ? This being the case, when the same word is presented to our eye, under two 

different forms, as|^^^*f7*^'|the action of the eye, in conveying the meaning of the 

right word to the mind, has been divided, or in other terms, the operation of the 
memory has been more slow and difficult— it must have established a distinction 
between the two spellings, Bot/aume and Rouaiomf in order to associate the idea of 
kingdom to the one and not to the other. This plan, therefore, renders more difficult 
the operation of remembering the meaning of the words of a language. 

The second objection, which of itself is sufficient to exclude either of these two plans 
from educational establishments, is this — ^if a student be allowed to read French under 
such a disguise, the result will most certainly be, that in his attempts to write French, 
the most egregious mistakes will constantly take place. 

Other means have also been resorted to. Thus Walker, and before him. Dr. Kenrick 
and Sheridan, have made use of the ciphers, 1, 2, 3, &c., to show the comparative sounds 
of words in their dictionaries, and so have many others done the same since ; but it 
may be said of all of them, that they have used these figures, not as a system of writing, 
but simply to direct the inquirer to certain words of a standard-key, as a mode of 
reference and nothing else. In Walker's Dictionary, for instance, the figure 1, 2, or 3, 

has no fixed sound, it depends on the vowel over which it stands ; over it is to 

1 1 

represent one sound ; over 0, it wiU represent another ; and another over w, and so on : 

referring each vowel to one of the same order, in the words of his key. Such a plan, 
in a dictionary, is no doubt very useful, for in cases of doubt as to the pronunciation of 
a word, we may surely refer to it there ; but to express the pronunciation of a whole 
sentence — to make use of it to represent the sounds of the conversational language, 
would be exposing oneself to the second objection raised against the plans I have first 
alluded to, for the spelling of words by these means is generally altered. And, more- 
over, the fact of using each of the figures, 1,2, 3, &c. for three or four different sounds, 
would so frequently deceive the student, that such a guide would in reality be worse 
than useless. 

Having now said so much on the merits and defects of the plans that have been 
hitherto in use to indicate the pronunciation of a language, I will beg to speak of my 
new system of French Pronunciation. Its most important feature is my scheme of 
notation — the same which about ten years ago, I published in a pamphlet on Pho- 
nography. And a fact which is not the least proof of its correctness is, that during 
the whole of that period that it has been tried by my pupils, it has never appeared to 
me that I might improve upon it in any way, and yet I may say that my natural 
disposition is rather to correct and improve, wherever and whenever I can, and at 
whatever sacrifice. 

Looking at the Diagram, page 4, No. 1, it will be first. noticed, that the signs by 
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which I represent the sounds of the language, are the nine ciphers, 1, 2, 3, 4, 5, 6, 7, 

8, 9 ; the four comers of a square []]] for the four nasal sounds; the figure 8 (a 3 

reversed) for the unnatitral sound of &u (as in p^ur) ; and lastly, a comma inverted ^ for 

s * 
the obscure sound of « (as in goutte). 

Thus I have provided a different sign for every kind of the primary sounds, so that 
never will the same sign represent but one and the same sound, and never will the 
same sound be represented but by the one and the same sign. — Mark this, for such is 
tlie principle upon which alone any true Alphabet can be framed. 

Then if I advert to the arrangement or order of the Primary sounds, as exhibited in 
the same Diagram, it will soon be perceived that it is not an arbitrary one, but that it is 
founded upon the very nature of their organic formation; for whilst reading downwards 
the nine natwal sounds, it will be observed that there is the same proportional 
gradation in the opening of the mouth &om m to a, as from 1 to 9. Thus u, being the 

,19 1 ° 

first primary sound of the human voice, is just at the opening of the lips; ouYlba 

2 

them not quite so close ; m but very little more open ; at au they are a little more 

8 4 

relaxed ; a little more still at o ; and (as it is indicated by the divergence of the lines), 

5 

in passing from o to e, not only does the mouth assume a wider opening, but it takes 

5 6 

likewise a new position ; when i is pronounced, 6 opens still more the mouth, but not 

6 ^ 7 

so much as ^ ; lastly we come to a, which is the broadest sound of the human voice. 

8 ^ 9 

The same may be observed with regard to the order of the four nasal sounds : — The 

first on the lips is un, and is represented by the first comer of the square; the second 

r 

is (7n, and is represented by the second comer ; in as the third, is represented by the 

third ; and an as the fourth, is represented by the last of the four comers, counting 

them by this representation of a ss ^.ZSf.' f]^ j 
As to the unnatural sound of eu (as in p^r) it could hardly be better represented than 

8 8 * 

by 8 (or the figure 3 in an inverted or unnatwral position), thereby recalling the 

peculiarity of the sound for which it stands, and its relationship with the 3rd. natural 

sound of ^ (as in pw.) 
8 s 

Lastly, the olscwe sounds generally represented in French by e (indiscriminately 

called e mute) cannot be better indicated than by a comparatively small sign, ' which, 

by its size and form, reminds us of its name and nature. 

So there is in the very shape or nature of each of the signs I have used in this 

scheme of notation somediing that may speak at once both to the eye and mind of the 

learner, of the particular sound for which it stands. Thus, although one may not have 

yet a correct pronunciation of the French sound w, still he may, after a proper under- 

1 
standing of the Diagram, and by a careful comparison of the next sound ou which is 

2 

known to him, form a more accurate conception of it, than by any other written 
description ; for the greater or less numerical value of the nine figures answering to the 
greater or smaller opening of . the mouth in uttering each of the sounds for which they 
stand, if 2 represents a certain sound foojy formed by a certain opening of the lips which 
we know, then 1 must represent a sound formed with a smaller opening. Again the 
sound eu, which no possible combination of English letters can express, might almost 

8 

be framed between the 2nd and 4th sounds. In short, I am convinced that it will be 
acknowledged by every French scholar, that there is from 1 to 2, from 2 to 3 &c., the 
same difference with regard to the sounds which each of them is intended to representy 
as there is with regard to their numerical value. 
Proper characters being thus provided to represent the primary sounds of the 
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Frenoh language, I will now endeavour to give some directions whereby the student 
may the more easily remember the corresponding figure of each sound, so as to avoid 
the slow and tedious process of continually referring to a key. 



In the first instance, a square 
in these nine parts, the 
sounds are inserted ; 1, 2, 



1 

4 

7 


2 
5 
8 


8 
6 
9 



IB divided into nine parts; 
figures for the nine Wiiural 
3, on the first horizontal column ; 





« 




1 


2 


3 


4 


5 


T 


7 


8 


9 




4, 5, 6, on the second ; and 7, 8, 9, on the third. 

Then the character [g] for the Um<Uural sound, which in the Scale 
of sounds falls, as it were, between 5 and 6, is for mere regularity 
of design placed above the square; and the sign [*] for the 
Obscure sound takes the opposite place. 

As to the signs for the &ur Nasal sounds, they very properly daim 
their standing at the four corresponding comers of the square. 

All that l£e learner has now to do is simply to fix in his memory the respective 
position occupied by each of the fifteen characters, that is — ^he must remember that 
1 is in the 1st square of the 1st column; 2, in the 2nd; 3 in the 3rd; — ^thai 4 is 
in the Ist square of the 2nd column; 5 in the middle of all, &c. This, he will soon 
know ; but to assist him further in so doing, I would draw from 
the four comers of the square two diagonal lines which inter- 
sect in their passage the odd numbers 1, 3, 5, 7, & 9; and I 
may, perhaps, be still more impressive by representing to the eye 
the places of the even numbers, 2, 4, 6, & 8, with a ^ight shade, 
forming thus a sort of cross of which 2, 4, 6, & 8 occupy the 
extremities. 

The leamer should also be exercised as to the relative position of the four Nasal 
comers r, n, l, j, for although they all resemble one another in shape, yet they are all 
quite different in position, and to mistake the first comer [r] for the last [j] would be 
as erroneous as to take 6 for 9. A little practice on the part of the student m drawing 
the comers of books or of anything square, will soon render him familiar with them, 
and that he should more easily remember the order in which they are to be counted, I 

let him suppose the letter ^ to be drawn within the square thus l21 j> ^^^ count the 
comers as he would make the z SS-ZJ^ 

As to remember the position of the character [g] for the third Unnatural sound, and 
that of the Obscure sound [<], this is very easy, although a matter of no great con- 
sequence. 

When the leamer has proved himself sufficiently exercised in the above practice, and 
that he may, without hesitation, answer any question put to him on the respective 
position occupied by each of the fifteen vocail characters, as displayed in these synoptical 
views of them, I then present him with a square similarly divided, but con- 
taining, instead of the figures, the vowels, or combination of vowels, 
which most generally represent each of the nine primary sounds. 

Now, the only, but the most important thing to be done by the 
leamer, is to fix in his memory the respective position of these letters — 
to remember that u occupies the 1st place ; that % occupies the 6th ; h the 
8th, and so on ; — ^thus, if he supposes the two last diagrams to be placed 
one upon anotilier, u would stand in the 1st square ; ou in the 2nd ; du in the 3rd ; 
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ou m the 4th ; and bo on. A little practice in drawing these diagramB upon paper, 




and correcting them from the above, will soon impreBS them on the mind. Then 
no difficulty will be found in ascertaining from memory, what figure is to be used 
under i in dit ; which under «( in Utut ; which under a in pu, Stc. ; or which sound 
is represented by 6 ; which by 2 ; which by 9 ; and bo on. 

It mnat not be fot^tten, however, that the utility of these diagrame, chiefly depends 
upon the stadent's previous knowledge of the diagram, page 4, ]|7o. 1. For instance, 
he should remember that not only lis represented by 6, but alsoy, t and y being there on 
the same line ; again that 8 does not only represent the sound of i, but also that of i, 
oi ai (not find), of «, for all these i, 6, at (not final), and *»', are on the same line, and 
repreBent the some sound. 

I will now proceed by laying, in the way of examples, a series of exercises, wherein 
the student who shall have read them once or twice attentively with a competent 
maBter, will find easy means of self- acquiring a habit of reading Prench, not only 
with a fluent and correct pronunciation, but ^o with a right understanding of its laws. 

A.T. 



EXPLANATION OF SIGNS 

USED IN THE FOLLOWING EXBBCISES. 



f sormns, observe that the figures under each syllable, represent 
the primary sounds as exemplified at the top of the page, or as more particularly des- 
cribed in S^o. 1, page 4 and II. 

The numbers between parentheses ( ), on the third line, refer to the mlcB, also 
contained in No. 1, from page 12 to 16. The signs *, t, t II. §. ">d H. "^^ ^ ^^ 
not«a at the bottom of the page. 

Ih thk Tkahsutioit, words placed between square brackets T ] stand for words 
used in I^nch and not in English, as in ii) vsrtu est aimabU, [the] virtue is amiable ; 
words printed in italics stand for words used in English and not in Prench, as in 
Armt ii» petit*, said the little ontt ; [-] between any two words shows that only one stands 
for them in the original, as in regardait, was-looking-at ; x placed between two words 
indicates that their order is inverted in French, as in «7 arrive eeuvent, it often x 
happens. 
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FABLE I. (Premiere.)— L'AIGLE ET SES AIGLONS. 

9 ' 3 6-8 * 8*78 ""^ 8 *n 

(49) (5) - (49) (39) (40) (59) (4) 

Un aigle s'^levait avec ses aiglons jusqu^aux nues. 

r ^ % * 7*8 98* 8^8 1 1* 4 1 

• (68) (5) (50) (44)f (40) (20) (32) (29) (47) 

Comme voiis regardez fixement le soleil ! lui dirent les 

5 « 2 « ' 9 * 7 6 * _i * 5 8 66* 1-6 6* 8— 

(22) (50) (30) (45) (50) (38) (53) || (48) (40) 

petits. II ne vous eblouit pas ? Mes enfans, r^pliqua 

— «6 6*3 2^726 9 8""jJ 76 9 
(50) (4) (19)11 (40) (29) 

le roi des oiseaux, mon pere, mon aieul, mon bisaieul, et 

— * 2-9 8 ^2-9 4 n 8 * 5 ^-^6-8 • -i 6 96-8 * 7 

(38) (40) (26) (6) (6) (21) (39) 

mes anc^tres Tont regard^ de meme : suivez leur exemple 

8 --^ I 8 • n • 9 • 7 * 8 * 1-6 7 8 * 7 _i « 

(40) t (19) (50) (38) t (45) (35) 

et le mien, il ne pourra jamais vous faire baisser les 

7 « 64_6«8 2998 2 8* 87 8 

(18) (20) (45) (40) 

paupieres. 

4 6-8 * 
(49) 

11 arrive ordinairement que les vertus et les bonnes 

6' 9 6 * 5* 6 8 * J * 8 8*1 7 8 5 * 

(19) (30) (50) (29) (40) (44) (39) (40) (22) (49) 

qualit^s du p^xe sont transmises a ses enfans: les lemons 

967 1 8*n J*6«9 8^jl 8 > ' -] 

(29) (32) (49) (40) (40) (50) (11) 

et le bon exemple ach^vent ce que la nature a commence. 

7 - * 5 ^^ _i * 9 8 • 8 * 9 9 1*95 _l 7 

(38) (26) (35) (49) (48) (38) (22) 

^g* See the explanation of signs in the preceding page. 

Translation. — The Eagle and his Eaglets. — An Eagle was-risin^ x [himself] with its Eaglets into 
the skies. How fixedly x you look-at the san ! [to him] said the htUe ones. Does x it not dazzle x 
yon ? — My children, replied the kin^ of [the] hirds, my father, my grandfather, my ereat-grandfather, 
and my ancestors have stared-at x it ti» [of f the same manner. Follow their example and [the] mine, 

it will never he ahle tomake x yon lower [the] yoitr eyelids. It commonly x happens that the virtues 

and the good qualities of [the] a father are transmitted to, his children. [The] lessons and [the] good 
example finish [that which] what nature has hegun. 

* The student should he very careful not to pronounce un like une where it stands hefore a vowel or 
an h mute — not to say une aigle for un aigle. This fault is too frequently and too easUy committed not 

I « r^ 

to he guarded against. 

t The c of a/veo is pronounced as ke^ contrary to rule 4, and this is why the foregoing e comes under 
the 44th rule. 

X The circumflex accent * generally lengthens the sound of the vowel over which it stands. See 
further • Fahle III. ; and f Fable IV and V. 

II Observe that in words where tV, or tU is liquid, two 66's will be put under it — one under the t and 
the other under the I or IL indicating its liquid sound, as in avrU^JiUe, etc. ; but where it is not liquid, 

66* 66* 
only one 6 will be placed under the «, as in t7, viUe, etc. See further * Fable lY. When 

6* 6 * 
the I of words ending in U has no sound whatever, and the t not liquid, there will be no sign under 
it, as mfusU^Jils. Thus if I wish to contrast the pronunciation of the pronoun U in these two locutions : 

6 6 * 
0ut, «'t7 vofM plait (yes, please) ; and in this other : «'t/ vous platt de faire, etc., in the former case it will 

stand thus : otti, s'U vous plait ; and in the latter s*il vous plait de^ etc. 

6 6* 
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FABLE II. (Seconde.)— LE CHIEN ET SON OMBRE. 

• (18) (18) (39) (36) 

Un chien tenant un morceau de viande dans sa gueule, 

r e-L 8 J ^ r 6 * 4 — • 6 j « j 9 s * 

(13) (18) (30) (38) (49) (17) (49) 

traversait une riviere ; il vit son image dans Teau, et 

98«8^1« 66-8* 6* 6 5^69« _j 4 7 

(44) (19) (26) (5^ (89) 

crut d'abord que c'6tait un autre chien qui portait une 

1 9 5* 8 78"-'r^4 « 6.L 6 5»8^1« 

(80) (4) (29) i (13) (29) (80) 

autre proie; il approche, Timage s^approche aussi. 

4* 2^ 6* 9 5* 69' 9 5*46 

+ (47) (19) (12) (12) 

Tu ne me tromperas pas, dit-il, et je ne quitterai 

1 « 8 n • » 9 6 6* 7 8 « 6 « 7 

(88) (50) (65) (89) (88) (29) (50) 

pas ce que je tiens ; mon instinct me dit que tu n'es 

9 « s « 6-L 5 ^L « L « 6 * 1 8 

(88) (88) (18) (26) (82) (4) (88) (88) (29) (40) 

que mon ombre. 

• 5^1 « 

(88) (26) (49) 

Imitez la prudence du chien, et ne quittez jamais la 

6 6 7 9 1 J * 1 6-L 7 * 6 7 9 8 9 

(46) (13) (89) (88) (29) (45) 

substance pour Tombre. 

1 • * J « 2 « -1 * 

t(32) (80) (49) 



T&AMBLATioN. — ^Tho Dog Olid his Shadow. — A dog holding a piece of meat in his mouth, was-crossing 
a river ; he saw his image in the water, and helie?ed [of] a^first that it was an other dog which 
carried an other prey ; he approached, the image [itself] approached also. Thon shalt not deoeive x me, 
said he, and I shall not quit [that which] tchat I hold ; my instinct tells x me that thon art but my 
shadow. ^Imitate the prudence of the dog, and never x qait the substance for the shadow. 



* Contrary to rule 9, the « in second articulates as g hard ; that is, teeond is pronounced as if spelt 
segond. Such was the case with the eo of eicagne (a stork) now spelt eigftgne, 

t In words ending in tr$ most in use, when the next word begins with a consonant, the letter 
r is generally silent in familiar conversation ; thus, noire maieon, voire phme, pauwe biie, quatre soue^ 
centre le feu, une auire proie, etc.. are pronounced as if spelt noie nuiison, vote plume, pauve bite, quote 
sous, eonte lefeu, une aute proie, etc. 

X The b in this, and some few other words composed of the latin prepositions eub, ab, ob, such as 
tubvenir, abetmirj obtemr, articnUites the obscure sound, contrary to rule 4. Another example is found 
in the last line of Fable VI. 
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FABLE III. (troisieme.)— L'ANE ET LE SANGLIER, 

9 * 2-9 68 * 9 « 7 * j 6-7 

(81) (5)» (38) (46) 

Un baudet eut Fimpertinence de suivre un sanglier et de 

r 48 1 L 8«6_j* 8 1-6 *r _j 6-7 7— « 

(46) (55) (44) (45) (88) 

braire apres lui pour Tinsulter. L'animal courageux en fut 

8«9 8 1-6 2«L1«7 96 9« 298 j 1 

(80) (21) (45) (21) (15) (4) 

d'abord irrit6 ; mais tournant la tete, il vit d'oii venait 

95* 6*67 8 i ' J 9 8«6« 6 2__«8 

(80) t (30) • (21)1) t (60) 

rinsulte ; il continua tranquillement son chemin, sanshonorer 

L 1 * * 6* n 6 1-9 J 8 * J n— « L _j w 5 5 7_ 

(21) (21)1! (19)11 (12) (60) (58&59) (46) 

le faquin d'une seule parole. 

* 9 L 1 • 8 * 9 6 * 

(29) 

Le silence et le mepris sont la seule vengeance qu'un 

86_j*7— « 76 -| 98* _j _j * F 

II (88) (64) (29) 

galant homme devrait tirer d'un sot. 

9j^5 «8 8 67 r 4 

(14) (58) (22) (50) (46) (27) 



Tbanslation. — ^The Asa and tlie WHd-Boar. — ^An ass had the impertinence to follow a wild-hoar, 
and to hray after him [in order to] to insnlt x him. The conrageons x animal [of it«=at it] was [of] at 
first irritated ; hut turning [the] hia head, he saw [from where] tohmce the insult x was* coming ; he 
continued quietly his way, without honouring the scoundrel [of] with one [a] single word. — [The] silence 
and [the] contempt are the only reyenge that a gentleman should take from a fooL 



* The circumflex accent A generally shows that the sound of the Yowel on which it stands, is longer 
than in some other word composed of the same elementary sounds ; thus d in dne is longer than in anti^, 
^ in ^^^ is longer than e in U tette, i is longer in He than in il, etc.— See { Fahle I, and f Fahle lY. 

t The double r in irrit^, and in some few other words, are both pronounced, contrary to rule 22 ; that 
is to say, the first r articulates the obscure sound, and the second articulates the sound which comes 
. after it. 

X Obserre that the grave accent ^ oyer the u affects in no way its pronunciation — ou (where) is 
pronounced exactly like ou (or.) « is the only yowel affected by the presence of the graye accent 

II Obserye, that in ily tranquiUement, silence, etc., il or ill is not liquid. See || Fable I. 
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FABLE rV. (Quatrieme.)— L'ECREVISSE ET SA FILLE. 

9 * 9 68* 786*7 9 6-6 « 

(29) (42) (19)» 

Comme tu marches ! disait un jour une m^re 6crevisse 

5 * 1 9* * 68^r 2«1* 8*736* 

(22) (30) (12) (49) (81) (80) 

a sa fiUe. Ne saurais-tu aller en ayant? — Comme vous 

99 6-6* 8 58 197'-'j^9j 5 « 2 

<8) (4) (45) 

marchez vous-m^e ! r^pondit la fiUe : cela m'est naturel. 

9*7 2 8* 7-|09 0.6« '9 8 918* 

(30) (45) + • (50) (40) (44) 

Puis-je aller autrement que vous ne faites ? Je vous vois 

1-6 « 9 7 •-^ 4 t J « 2 « 8 * *— 2 2^ 

(20) (45) (29) (38) (49) (20) (38) 

toujours aller a reeulons, vous, mon p^re, mes freres, mes 

2 2*97 9 * 1-| 2 -|8* » 8* ® 

(30) (45) (50) (40) 

soBurs, et toute la famille. 

« * 7 2*996-6* 

(52) (4) (39) (19) • 

Les lemons ne corrigent pas les d^fauts naturels. 

8 « -J *56* 98 74 918* 

(40) (11) (48) (40) (44)(21) 



Tbanslation. — The Oraw-fish and her Daughter. — How thoa walkest, said one day a mother crab 
to her daughter! canst thou not go forward? — ^How you walk yourself! answered the daughter; that 
[to me] is naturaL Can I go otherwise than yon [not] do ? I always x see x you go backwards, 
you« my father, my brothers, my sisters, and the x whole fiamily.— [The] lessons do not correct [the] 
natural x defects. 



* There used to be two ways of pronouncing the liquid il or Uk The old way — ^the gli of the Italians 
— consisted in raising the middle of the tongue to the palate, and whilst in that position, to pronounce 
a soft K. ThuBjUle was somewhat pronounced as if spelt ^^^i-«. But this mood is no longer in fayour, 
and the new — the best because the more euphonic — the one acknowledged by the highest authorities — 
consists in giving to the t, which precedes the ^ or ^ a double or lengthened sound, taking no notice 
whatever of the I or U» Thus we now pronounce /Ule, fatmUe, ^c., somewhat as if spelt fiie famie. 
Such being the case in practice, the theory will be, that the t alone represents that peculiar and 
lengthened sound called Uqutd, and that the lor only reminds of its presence, in the same manner as 
ft in tm, bofif vin, blane^ ^c, indicates that the vowel before it has a special sound called fuual. I do not 
presume to hope that the above direction is sufficient in itself to enable any one to utter properly the 
liquid t, I only wish to establish a distinction between the old and the new manner of pronouncing this 
sound, leaving to the master the task of teaching vivd wee its exact articulation, whenever its presence 
will be indicated by the two 66's as stated in rule 19. 

t Observe, that the i in mime has a sound rather longer, as indicated by the circumflex accent. 
See * Fable UI. 
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FABLE V. (CinquiemeO-LE SINGE.- 

g « L 68 « S L • 

(10) (29)- (15) 

Quelle vie basse et ennuyeuse est celle que je mene 

8 • 6 9 * 7 J 1-66-8 « 8 8 * 3— « 8 • 

(29) (48) (47) (22) (39) • (36) (31) (40) (43) (29) (38) 

dans les for^ts avec des animaux stupides, moi qui suis 

J 8 58 98* 8^96 4 *16« 2^ 6 1-6 

+ (44)t (40) (32) (49) (29) 

Timage de rhomme ! 

6 9*36 « 

(15) (5) (28) 

S'6criait un singe d%out6 de demeurer dans les bois, 

768"^r L« 727 3— * % 1 j 8 2-9 

(14) + (46) . (4) (40) 

II faut que j'aille vivre dans les villes avec des gens qui me 

6« 4— * §6-6 *6* J 8 6*98*8 j 6— « 

(19) (29) (38) (7) (40) (19)|1 (44)* (40) (15) (29) (38) 

ressemblent et qui soient civilis6s ; il y alia : mais il s'en 

3 J « 7 6 2-9 6667 6*699 8"-'6* j 

\ (48) (39) (29) (48&47) 1| (31) (19) (22) (69) || 

repentit bient6t ; il fiit pris, enchaln6, moque et insult^. 

—* J 6 6.L 4 6*1 6 J 87 5 77 Ll*7 

(50) (13) tl (12) (89) (39) (21) 

Fr6quentez vos semblables, et ne sortez pas de votre 

7 j7 4 J 9*7— *5*r 9 «— 5« 

(29) (45) (27) (38) (30) (45) (38) H 

sphere. 

• 8 • 

(32)(33) 

■ I — — ■ ' ■ ■■■■■■ — — ■ ■ ^ ' ■ ■ ■— '- — —- —— •■ ■ ■ "^i- — ■ ■■ - ■ ■■ ■ 

TSA.17SLATI0N. — The Ape — What a low-and-tiresome x life is that which I lead in the forests with 
[some] stupid x animals, I who am the image of [the] man! cried out an ape, disgusted with dwelling 
in the woods, I must go and live in [the] towns, with [some] people who may resemhle x ii^e, and who 
may-he civilized; he went x there: hut he soon x repented x [of it] for it; he was taken, chained, 
mocked, and insulted. ^Keep-company- with your equals, and do not go-out of your sphere. 

» 

* The two nn's in eimui (weariness) ennobHr (to ennohle), and in all their compounds as ennupeux, 
ennuffeuse, &c. are not pronounced as a single consonant with the next vowel, as stated in rule 22, hut the 
first n forms with the foregoing e the fourth nasal sound m, whilst the second n articulates the following 
sound or tft, as if they were to form two separate words, thus m-nohlir, m-nuyeuse, &c. The reason 
of this is, that these words are composed of the pronoun m, and a word heginning with n, and that en 
keeps the same sound in a compound word as when it is single. 

t See t Fahle I ; and ♦ Fable III & f Fable IV. 

J See t Fable I. 

li Observe that in the words t7, vUle, tniUe^ eivUtsds, &c. the U or iU are not liquid. See || Fable III. 

§ The fiirst e in reasemblmt has the 3rd natural sound or the obscure, contrary to rule 43. This is the 
case in all words composed of re (again) in which the « has been doubled, in order that it should not be 
pronounced like z. Such are reesentir, ressortir^ ressotwenir, &c. 

ir See t Fable II. 
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FABLE VI. (Sixieme.)— LE RENARD ET LES RAISINS. 

9 * 66-8* 8— •9*7 8 8L 

(50) (30) (39) (40) (81) 

Certain renard de Gascogne, quelques-uns disent de Nor- 

8*L— *9* 8 9«6 • 8* ST 6* « 5* 

(44) (4) (82) (16) (29) (44) \{Q5) (48) (80) 

mandie, mourant presque de faim, vit des raisins au haut 

j6 2_J 8*«8L 6 8 8L 4 4 

(47) (44) (32) (40) 

d'une treille : il en aurait volontiers fait un repas ; mais 

1 • 86-6* 6«_j^68 5n«-7 8^r— «9 8 

(53) (8) (46) (50) 

comme il n'y pouvait atteindre malgr^ tous ses efforts : — 

5 * 6* 6 2 8 ^9 L * 9* 7 2 8 ^7 5* 

(22) (21) (40)(59)(42) (80) (4) 

lis sont trop verts, dit-il en s*en allant ; ils ne sont bons que 

6« n * 8« 66*j J'-'Sj 6« 3 n 1— * 

(4) (27)t (44) (80) (65) (29) (38 

pour des goujats. . 

2*8 29 

(80) (40) (14) (20) 

Nous m6prisons souvent une chose, parce qu'il n'est 

2 7 6 n 2 J ^-^1 * 4 • 9 * * 6* 8 

(81) (12)(25) (80) (29) (40) 

pas en notre pouvoir de Tobtenir. 

9 ^-^_| 5 * 2 2-9* « 5 • 8 6* 

(69) II (30) t (80) 



TuANSLATioy. — ^The Fox and the Grapes. — A certain fox of Gascony, some [ones] say of Normandy, 
almost X [dying of hunger] atarvinff, saw some grapes at the top of a Tine-arbour : he [of them] would 
have willingly x made a repast of them ; but as he [to them] could not reach themj in-spite-of all his 
efforts : — ^They are too sour, said he, [in] going x away ; they are only good for [some] blackguards. — 
We often x despise a thing because it is x not in our power to obtain x it. 



* The xmtixihme, sixain, dixiime, dixain, dixainier, articulates like 2, contrary to rule 35. 

f in trop is the 5th sound instead of the 4th, as stated in rule 27. I suppose the reason of this is, 
to distinguish it from the noun trot, with a <, in which the is the 4th sound. But why, it may be 
asked, is not the case reversed ? Because the noun tndf being generally used at the end of a clause, or 
of a sentence, its o is generally not only the last sound of a word, but the last sound of the sentence, 
and hence, more naturally the 4th ; whilst trop being generally followed by a word with which it is 
quickly to be pronounced, is more naturally the 5ih, as in trop petit, trop amdtU^ ete. 

X See the same reference Fable II. 

g See t Fable 11 and IT Fable Y. 

{ In qudquee^um the « of qudquee is joined to uim, as indicated by the hyphen, and quee has the 3rd 
natural sound, instead of the obscure. This is in order to soften the difficulty which would naturally 
occur in uttering the word as if spelt Mk*am» It is a very common practice among the lower dasses, 
to pronounce it as if spelt kik'wimf leaving out the /; let it never be yours. 
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FABLE YII. (Septieme.)— LES DEUX POTS.— 

~ 8 3 4 

(40) (4) (27) (4) 



* 8~ 6-8 • 8 3 4 



Un pot de terre et un pot d airain fiirent un jour 

r 4— «8*7 r 4 8L i«^r 2« 

(27) (38) (48) (39) (64) (27) (48) (80) 

enlev6s par une grande inondation. Fr^re, dit le dernier, 

j«7 9*1* J *6-| 96-1 .8* 6— • 8*6-7 

(50) (80) (34) (88) (44) (46) 

n'ayez pas peur ; je ne vous ferai point de mal. Oh ! 

8 6-7 9 «• 3—* 2 '7 2-L — * 9* 4 

(36X45) (SO) (38) (38) (21) (27) 

61oignez-vous de moi, je vous prie, r6pliqua le premier ; car 

7 2-9 7 2— * 2-9*— 2 6 76 9 — * 3 6-7 9* 

(16X45) (38) (38) (47) (29) (38) (46) (30) 

s'il arrive que le courant vous jette centre moi, ou qu'il 

6*96« 3— • 2j 2 B * n * 2-9 2 6* 

(19) (38) (48) + 

me jette centre vous, nos constitutions sent si diflterentes, 

38* -] * 2 4 -|«616-| "1 6 67j« 

(43) t (27) (82) (34) (49) 

que vous me briserez en mille morceaux. 

3 2— * 6*7 J 6* 5*4 

(38) (53) (46) (19)t (30) 

La vraie amiti6 ne pent subsister qu'entre des 6gaux. 

9 896 6-7 3 3 1*6*7 j « 8'-^4 

(47) II IT (47) (29) (40) (59) (14) 



Tkanblatiok. — ^The two Pots.— An earthen [of earth] pot and one [pot] of brass were one day carried 
X away by a great inundation. Brother, said the latter, haye no fear, I will not do x yon any [of] 
harm. Oh! keep yourself from me, I Pray x you, replied the former; for if it happens that the 
stream dashes x you against me, or that it dashes x me against you, our constitutions are so different 
that you will break x me in a thousand pieces. — [The] true friendship cannot subsist but between 
[some] equals. 



* Septieme is composed of Sept (seyen) and the ordinal termination Ume, In Sept the «, as stated in 
rule 41, has' the 8th sound, and the t articulates the obscure sound ; so in Septieme^ the first e has the 
6th sound, and the ti, contrary to rule 34, articulates as ti and not as ci, 

t See t Fable II, IT Fable V ; and || Fable VI. 

I In nuOe, mUUan, milUer, &c. the iU are not liquid. See likewise || Fables IH. and V. 

II The t in amiti^ articulates as t and not as 0, contrary to rule 34 ; another exception to this role has 
already occurred * in the word Septieme, 

ir See t Fables II. and VI. 



} 
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FABLE VIII. (huitieme.)— LA BREBIS ET LE BUISSON. 

9 « 1-6 68 « 9 8 6 7— • 1^ 1 

• (89) (88) 

XJne brebis s6par6e du troupeau, fut surprise par 

1< 36 797 1 2 4 1 1'6« 9< 

(47) ^ (80) (49) (80) 

un orage. Pour se mettre a I'abri de la pluie, 

r "^ 5 9 * 2 ' 8 8 * 9*96 *— 9 1-6, 

(58) (30) (43) (49) ^ . (38) (47) 

elle se fourra dans un buisson fepineux, et y resta 

.8« 8 2 9 J"^. f~ 1-6 n 768 7 6 8*9 

<43) m ^ (39) (32) ' 

lusqu' a ce que la pluie eAt cess6. Elle eut beaucoup 

•'l* 9—' 89 1-6 1 87 8*1 4 2 — 

<20)(32)(29) (88) (29) (47) (56)+ (48) ^ (43) (55)+ 

de peine a se d6barrasser des 6pines: elle y r6ussit 

«8*9--* 7997 8'-'76* 8« 6 716 

(38) (38) (45) (40) (49) (43) . ^ . 

cependant apres plusieurs efforts, et sortit du buisson 

« J J 9 8 1 6- 8 * "^ 7 5 * 7 5 « 6 1 1-6 n 

(59) (81) ^(80) (42) (4) (39) (80) 

sans etre mouill6e ; mais la pauvre bete perdit presque 

J— 8* 26-67 8 9 4 « 8« 6*6 8«« 

(59) (19) (47) t (44) (44) (82) 

toute sa laine. 

2 « 9 8 « 

On entreprend un proces pour des bagatelles; et 

-,^j3j""r 58 2* 8 998*; 7 

(60) (30) (40) (43) (49) (39) 

apr^ beaucoup de temps, dlnqui^tude, et de soin, on 

Q-^ ft 4 2 * I L 6-7 1 « 7 • 24_ n 



(38) (4) (29) (38) 



gagne sa cause, et quelquefois en la gagnant on se 

^9*^ « 9 4 « 7 8 «« 2-9 J 9 9 _j H- * 

(14) (16) m (29)(44) (50) (16) (28) 

ruine. 



1-6 



Traxsljltios. — ^The Sheep and the Bosh. — A sheep separated from the flock, wasoTertakenhy a storm. 
[To put herself at the shelter] to shelter herself from the rain, she [herself] crept into a thorny x bush, 
and remained x there tUl the rain was over [had ceased]. She had much [of] tronble to extricate x 
herself from the thorns : she succeeded x [in it] howeyer, after many efforts, and got-ont of the hush 
without being wet ; but the poor beast lost almost all her wool — [One] people undertake a law-suit for 
trifles ; and after much [of] time, [of] uneasiness, and [of] care, they carry their cause, and sometimes in 
carrying x it, they ruin x themselves. 

* In huUUme, as in teptiime, the t articulates as t and not as e, contrary to rule 34. 

t eAt and eui, being both parts of the yerb omr, come under rule 66, The circumflex accent makes 
no difference in their pronunciation. 

t See t Fable II ; IT Fable Y ; || Fable YI ; and f Fable VII. 
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FABIiE IX. (Neuvieme.) 

9 * 8 6-8 « 

LE VILLAGEOIS ET LA COULEUVRE. 

'692-97 9 28 < 

(19)» (54) (89) (49) 

Esope raconte qu'un villageois trouva dans une haie 

7««9-i« r 69 2-9 29 j^lS 8 

(42)(8l) (4§) (29) (19)»(W) (59) + (47) 

une couleuYre presque morte de froid. Touch6 de 

1* 28* 8*« 5«* 3 2^ 2 7 — • 

(44)(32) (ak))(49) (4) (12) (38) 

compassion, il la prend, Temporte chez lui, et TStend 

n96-| 6*9 J j5** 7 1-6 7 7j — 

a») (30) (12) (46) 

le long du feu. A peine Tanimal engourdi sent-il la 

* "1 1 S 9 8* 96 9«j2*6 j6*9 
(») (4) (21) (80) (56) (19) 

chaleur, qu'il l^ve la t^te, se replie, et s'61ance sur 

98* 6* 8« 98« 8--«6 7 7_J* 1* 

(12) (30) (29) t (50) (47) (39) (SO) 

son bienfaiteur. Oh! oh! est-ce la ma recompense? 

1 6-L88* 4 4 8 «9 9 7~IJ* 

(13) (30) (27) (27) (40) (4) (38) 

dit le manant. Ingrate! tu mourras. A ces mots, 

6— « »J L9« 1 2*9 8 4 

(38) (49) II (40) (27) (4) 

il prend une b^che, et assomme la b^te. 

6* J -'I « 8*7 96 * 9 8 « 

(60) t(12) (38)(64) (22) t 

II y a des ingrats; mais il ne faut pas pour cela 

6* 6 9 8 ^L 9 8 ^6* 3 4 9 2 • « 9 

(21) (40) (69) (59) (19) (30) (60) 

cesser d^^tre charitable. 

8 7 8 < 9 6 9 * 

(43) (46) * (12) (49) 

T&ANSLATioN. — ^The Countryman and the Adder. — ^^sop relates that a countryman found in a hedge 
an adder almost dead [of] with cold. Moved [of] toith compassion, he takes x it, carries x it to his 
house, and lays x it in front of the fire. Scarcely does x the henumhed x animal feel the heat, than 
he raises [th^ his head, wriggles, and rashes upon his henefaetor. Oh ! oh ! is that my reward ? said 
the clown. XJnnateful wretch ! thou shalt die. At these words, he takes a spade and kills the heast. — 
There are [some] ungrateful people, hut [he] one must not for aU - that cease to he charitahle. 

* I haye already ohserved (J Fahle V.) that HI in ville is not liquid ; neither is it in its compounds 
village, villageois. See * rule IV. 

t The e of une and of all monosyllahles contained in rule 37, when the next word to which it relates 
begins with an h aspirated, should have in prose as well as in verse the 3rd natural sound and not the 
obscure. Thus the h being aspirated in haie (a hedge) and in hair (to hate), we ^'yje le \ hais, and 
notje le hais; une haie, not une haie. 3 8 

3—* 8 13 8 1*8 

X In tite, biehe, Ute, itre, the i haying a circamflez acceot is the 8th sound, but rather lengthen. 
See • Fable III. and f Fable IV. 

II Contrary to rule 22, the double rr in the future and conditional of mourir (to die), courir (to ran), 
aequ&ir (to acquire), their compounds, and in some few other words, is pronounced, that is, the first 
articulates the obscure sound, and the second the sound which follows it Another instance occurs 
in Fable III. 
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FABLE X. (Dixieme.)— LE CHAT ET LA CHAUVE-SOURIS. 

9 < 6 6^* S 97 9 4*26 

(12) (39) (12) 

XJn chat ayant 6t6 une fois pfis dans un filet, promit a 

r 9 86 -J •^771* 2-9 6 j"-"r68 6 6 "-'9 

(12) (36) (59) (46) 

un rat qui Ten avait d61ivr6, de ne jamais manger ni rats 

r 9 6 J ^9 8 797 3 « 9 8 J 7 6 9 

(29) (38) (20) (15)(45) (4) 

ni souris. II arriva un jour qu'il attrappa une chauve- 

6 26 6*969r 2* 6* 9 9 91* 4* 

(20) (30) (29) (22) (12) 

souris dans une grange. Maitre Grippeminaud fut d'abord 

26 J""l* J* 8* 6*64 1 95* 

(14) (15) (50) (4) (4) 

embarrass^ ; mais il ne le fut pas long-temps. Je n*ose te 

J 9 9 7 8 -^6* 8 « 1 « -| J * 4 * 8 

(22) (59) (38) (4) (20) (38) (25) 

manger comme souris, dit-il, mais je te croquerai comme 

j7 5 '26 6 6* 8 «3 5*76 * 

(22) (66) (38) (29) (50) (22) 

oiseau. Avee cette distinction consciencieuse, il en fit un 

2-9 4 9 8* 8 « 6*L*6-| -| 6-j6-8 •6*j 6"^r 

' (31) (44)+ (43) (32) t(34) || T (19) 

bon repas. 

n — * » 

(50) 

Les gens de mauvaise foi ne manquent pas de pretextes 

8 J « 4 8 • 2-9 * _j * 9 * 7 8** * 

(16) (88) (29) (48) (38) (38) 

ni de raisons pour justifier leur injustice. 

6 * 8-1 3*4*6 6-7 8*L1«6* 

(38) (30) (20) (32) (45) (30) (20) (32) 

Tbamblation. — ^The Cat and the Bat. — ^A cat having been [one time] once taken in a net, promised 
to a rat which had released x him [from it] never x to eat either rats or mice. It happened one day 
that he caught a bat in a bam. Master Grimalkin was at first puzzled ; bat he was not long [so]. I 
dare not eat x thee as a mouse, said he, but I shall-seize-upon x thee as a bird. With this conscientious x 

distinction he made x of it a good repast. [The people of bad faith] knavis do not want [of] 

pretences, nor [of] reasons to justify their injustice. 

* In dixieme. as well as in aixieme, the x articulates as z, 

t Contrary to rule 4, the e in avee articulates as k. See the same word f Fable I and % Fable Y. 

X In the words distitiet and diatinetum the e^ contrary to rule 4, articulates the obscure sound as he, 

II It may be said that the e of eeienee, and all its compounds, eonseieneieux^ conseieneieuee, etc., and in 
general of all words in which ee are followed by e, t, or y, is entirely silent, contrary to rule 32 ; but it 
must be observed that the c, in such cases articulating as «, we might consider these words as if spelt with 
M. If the tf be followed by a, o, or «, or by / or r, then it would articulate as ^, as stated in rule 9, and 
the t would articulate the obscure sound according to rule 32, as in eaeadre, eseorte, eaerime, etc. 

H It must also be observed that in seienee and all its compounds, the en^ though preceded by t, is not 
the third nasal sound, as stated in rule 13, but is the fourth (j). 
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'* It is, perhaps, needless to remnrlc, that those who would study any languajre upon correct 
principles, must m particalar attend to the various forms and inflexions of that important '*part 
of speech/' the Verb. But the task is generally one of difficulty, and the various modifications 
of general rules which perpetually n^eet the student, and as often perplex him, are not readily 
apprehended. A book of reference is, therefore, a valuable aid, and the present work, which 
ingeniously combines a dictionary and grammar of French Verbs, effects its object in the simplest 
manner. Opposite every verb are marks of reference to tabulated forms, bv which every inflexion 
of the verb, in its diflferent stages of conjugation, may be easily traced. The mode of reference 
may be seen at a glance, and the process presents not the slightest difficulty. The gratitude of 
the student of the French language is due to M. Thibaudin for an auxiliary of no small 
importance, which will save him much labour in affording a ready solution of any difficulty 
arising from the conjugation of the French verb.'* — Ipswich Journal, 

*' We have now before us an exceedingly useful work." — Ipstoieh Express, 

"A very complete treatise on the French verbs.*' — Athenaum. • 

" The most elaborate analysis of the subject we have seen." — Criiie. 

"Admirably arranged for rapid reference." — Westminster Review. 

'*The book will be found very useful to students of Yten!fi\i,*' ^Spectator. 

''Very useful to a teacher." — English Journal of Education, 

** Serviceable both to teachers and learners." — British Quarterly Review, 

** M. Thibavdin's work will certainly be found useful. It is evidently an elaborate study of 
the subject, and displays much ingenuity." — Educational Times. 

** The 260,000 inflexions which these verbs undergo, are clearly set before the eye, and arranged 
in a very systematic manner. The rules for the right use of the Papticiples are the briefest and 
simplest we know of, and we have a pleasure in recommending them to our readers." — Literary 
Oazette,- 

*' We recommend this work to every student of the French language." — Reporter^ 

<*A quelques-uns des 5,000 Yerbes environ, que contient son Dictionnaire complet, 
M. Thibaudin a ajout^ des observations grammaticales et philologiques d'nn int^rdt et 
d'une importance r^els, entre autres, celles qui out trait aux verbes d^fectifs ghir, faiUiry ouiry 
pcAtre^ &c. * * En somme, cet ouvrage sort de la ligne commune des livres dont chaque pro- 
fesseur de langue ou de litU^rature frangaise se croit en droit de nous inonder : c'est un inventaire 
complet et ro^thodique des verbes frangais, cette partie du discours si difficile 2L bien possfeder. 
* * * * Le Uvre de M. Thibaudin rendra d'immenses services aux Aleves." — Courricr de 
r Europe. 
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FABLE XI. (Onzieme.)— LES DEUX GRENOUILLES. 

9 * -|6^' S ' 336- 6< 

(40) (4) (60) • (10) (49) 

Deux grenouilles ne pouvant plus rester dans leur 

3 82 6-6* 3 2j 1 8«7 j £* 

(50) •(49) (37) (4) (44) (32) (45) ^ (30) 

marais, dess6ch6 par la chaleur de r6t6, convinrent 

98 77 7 9* 9 98* «— 77 -|L.* 

t (12) (30) (12) (30) (38) (48) 

d'aller ensemble chercher de I'eau ailleurs. Apr^s avoir 

9 7 ^ J J « 8*7 *— 4 96-6 g * 9 8 ^9 2-9* 

* (45)(63) (49) (12) (44) (45) (38)^ (7)*(19) (4) (59) ^(30) 

beaucoup voyage, elles arriv^rent aupr^ d'un puits: 

4 2 8-9 6-9 7 8*^968* 4 8 T 1-6 

(36)(15) (43)(49)(59) (48) (4) 

Venez, comm^re, dit Tune k I'autre, descendons sans 

*7 5 8« 6 1*9 4* 7jn J 

(50) (45) (22) (49) (49) + 

chercher plus loin. Vous parlez tr^s a votre aise, dit sa 

8« 7 1 2-L 2 9*7 8 ^9 5 • 8 • 6 9 

(44) (45) (45) ^59) (49) 

compagne: mais si lean venait a nous manquer ici, 

1 9 * 8 6 4 * 8 ^^9 2 j 7 "-6 6 

(16) (49) (50) (58) (29) (45) (63) 

comment en sortirions-nous ? 

5 J""_l 6*66-1 2 

(22) (58) 

11 ne faut jamais entreprendre rien d important sans en 

6*3 4 9 8^j3 J *6-L L 6*j j""j 

f21) (20) (59) (50) (49) (13) (30) (59) 

bien consid6rer les suites. 

6-L n « 7 7 8 1-6 * 

(13) (45) (40) (49) 



Tbanslation. — The two Frogs. — Two frogs no longer x being-able to remain in their fen, dried-np 
by the heat of the summer, agreed to go together and seek for [BOme=of the] water elsewhere : after 
having much travelled, they arrived near [of] a well. Come, gossip, said [the] one to the other, let-us- 
go-down without seeking any-further [more far]. You speak very- much at your ease, said her 

companion, but if the water should-happen to fail x us here, how could we get-out x of-it } One 

should never undertake any-thing of importance, without [of-it] well considering [the] its consequences. 



* The iU in these words is liquid, as indicated by the presence of the double 66's under it. See, for 
further details, || Fable I, but more particularly * Fable lY. 

t In deM^eki and descendons^ des should be considered as if spelt <^^— the d being therefore the 7th 
sound. Moreover se in descendons^ being followed by e should be considered as m, that is the «, though 
followed by an articulating consonant, does not articulate the obscure sound as stated in rule 32, because 
sfie^sse. See the preceding Fable ||. 
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FABLE XII. (Douzieme.)— LES DEUX COQS. 

9 < 2 6-8 * 8 3 5 * 

(40) (4) 

Deux coqs se disputaient la souverainet^ d'un fumier. 

3 5* 36*18 9 2*8*7 ri6-7 

• (87) (82) (48&47) (50) (50) (45) 

Le combat fut cruel et sanglant, et se maintint long-temps 

3n9 1 18*7jj 7-* LL -I J 

(37) (44) (39) (88) (4) (4) 

avec un ayantage egal de part et d'autre : enfin Tun d'eux 

98*r^9j9*79*3 9* 7 4 « jL T 3 

(44)+ (58) (49) (21) (37) * (39) (49) 

vaincu se retire et va se cacher dans un trou ; le vainqueur 

L13— *6*7 9— *9 7 J ^ T 2 3 L g* 

(9) (50) (49) (39) (38) (12) (45) (59) (29) 

vole sur le faite d'une maison, se bat les c6t6s avec les ailes, 

5*1*3 8* 1* 8-1 39 8 4798*8 "^8* 

(49) (49) (49) (31) (40) (44)+ (40) (59) (49) 

et chante hautement sa victoire. Un vautour qui planait 

7 J* 4«j 96* 2-9* r 42* 6 98 

(39) (12) (49) (50) 9 II (30) (29) 

dans Tair I'entend et le voit : il fond soudainement sur lui, 

J 8 • J J ^7— « 2-9 6* n 2 8 * j 1*1-6 

(30) (60) (38) (50) (30) 

et Temporte dans ses serres. 

7 J 6 • * J 8 8 * 

(39) (49) (40) (43) (49) 

Cachez vos avantages, et ne vous 61evez pas dans la 

9 7 4 ^9 J 9 « 7 * 2 ^7 • 7 9 J 9 

(12) (45) (27) (69) (49) (38) (59) (50) (45) 

prosperity. 

5*767 

(32) 

Translation. — The two Cocks. — Two cocks were-contending-for the soyereignty of a danghill. The 
fight was cruel and bloody, and was-kept-up a long time with an equal x advantage on both sides : 
at-last [the] one of them vanquished retires x [himself] and goes to hide x himself in a hole ; the 
conqueror flies on the top of a house, [to-himself] claps hit [the] sides with his [the] wings, and loudly 
X crows his victory. A vulture, which was-hovering in the air, hears x [him] and sees x him : he 
suddenly x rushes on him, and carries x him ofif in his talons. — Conceal your advantages, and do not 
elate x yourself in [the] prosperity. 

* The q in coqs articulates the obscure sound, contrary to rule 4 ; and this is the reason why the o, 
being not the last sound of the word, is the 6th. sdund instead of the 4th. Care must be taken not to 
articulate the s, 

t The c of avee, as stated before f Fables I, and X, and J Fable V, articulates as A; ; hence the $ 
before it has the 8th sound, according to rule 44. 

i In pronouncing de part et tTautre, it is better not to join the t of part to et. 

II In victoire the Cj contrary to rule 4, articulates as ke, A similar instance has been noticed in the 
word distinction I Fable X, 
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FABLE XIII. (treizieme.) L'ENFANT ET LA COULEUVRE. 

9 « 8 6-8* JJ7928.' 

(5) (89) (49) 

Tin enfant, cherchant des anguilles, mit par m^garde la 

r ^ _j J 8* J 8 ""j 66* 6 9* 7 9« * 9 

(58) (12)(44) (40)(59) (17) (19) |1 (49) (SO) (49) 

main sur une couleuvre. Celle-ci voyant que cette m^prise 

L 1*1* 28 « 8«e2-9 6-j 88* 7 6* 

(80) (49) (48) (49) (36) (29)(37) (43) (49) (49) 

6tait un effet de la simplicity et non pas de la malice 

78^r^7 8 *— 9 L 6677 n ^ *— 9 96* 

(58) (58)(42) (46) (38) (39) (38) (49) 

de Tenfant : prenez garde une autre fois, lui dit-elle ; car si 

• — J J 3 7 9**1*4 * 2-9 1-6 6 ^8 * 9*6 

(38) (50) (45) (49) • (65)(43)(49) (30) 

vous vous melez de manier des couleuvres au lieu d'anguilles, 

2 2 8 7— * 9 6-7 8 2 8 « 4 6-3 _j 66 * 

* (45) (38) (45) (40) (49) (17) (19) II 

VOUS vous repentirez de votre m6prise : vous ne trouverez 

2 2— « J 6 7 •— 5 * 7 6 * 2— « 2*7 

(50) (45) (38) '(49) (38) (50) (45) 

pas toujours une couleuvre assez juste et assez mod6r6e 

9 2 2* 1* 2 8 *97 1**7 97 577 

(45) (32)(49)(39)(64) (45) (47) 

pour vous la pardonner. 

2 * 2 9 9*5 7 

(30) ' (SO) (45) 

C'est sagesse aussi bien que justice de ne pas punir une 

8 9 8*46 6-L — * 1 « 6 « 3— * 9 16*1* 

(40) (43) (49) (13) (89) (38) (20) (32) (49) (38) (SO) (49) 

meprise comme une faute faite avec malice et deliberation. 

7 6*5 *1' 4*8*98* 96*7 7679 6--i 

(49) (22) (49) (49) (49) (49) (44)+ (49) (39) (34) 



TiLAirsLATioN. — The Boy and the Adder. — A boy seeking-for [some] eels, put inadvertently his [the] 
hand on an adder. This [here] seeing that this mistake was an effect of the simplicity, and not of the 
malice of the child : take care an other time, said-she x to-him ; for if you meddle x [yourself] to 
handle [some] adders, instead of eels, you will repent x [yourself] of your mistake : you will not 

always x find an adder just x [enough] and moderate x enough to forgive x you [it]. It is wisdom 

as well as justice, not x to punish a mistake as a fault done with malice and deliberation. 



* The r in autre and votre, as I have already noticed, f Fable II, is here silent, the next word 
beginning with a consonant. Similar cases occur U Fable V, || Fable VI, f Fable VII, and % Fable VIII. 
t Again observe that the e of avee articulates as ke. See f Fable XII. 
t In miler the i is the 8th sound, but rather lengthened. See * Fable III. 
II For the liquid t/, see || Fable I, and • Fable IV. 



9 6*6-8 * 
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(88) 


(80) • • 
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FABLE XIV. (Quatorzieme.)— LE LOUP ET LE PORC-EPIC. 

9 « 

Un loup reri contra par hasard un porc-6pic. Fr^re, dit-il, 

r 2 J I 9 9* 99* r 5**76 8* 6 ^6* 

(80) (81) (4) • (49) (65) 

vous me surprenez d'etre arm6 comme vous ^tes : nous ne 

2— * 1« 3 7 8 * 9* 7 6 « 2 ^8 * 2— * 

(88) (50) (45) t (49) (80) (22) (49) (59)+ (49) (38) 

sommes plus en guerre, mais en temps de paix. Croyez- 

5 « 1""J 8« S^'J J— • 8 2-96-7 
(49) (59) (17) (48) (49) (59) (88) (4) (36) (45) 

moi, mettez vos armes de c6t6 ; vous les reprendrez quand 

2-9 87 4 ^9** 347 2 8— *j7 j 

(48) (45) (59) (49) (87) + (40) (50) (45) (29) (4) 

VOUS jugerez k propos. Ami, r^pliqua le porc-6pic, je ne 

2 1*79 54 9676 9— * 5* « 7 6 3— * 

(50) (45) (4) (29) (38) (38) 

quitterai pas mes armes. Nous sommes en temps de paix, 

6*77 8 "-^ * * 2 5 * ^-j J — * 8 

(29) (50) (40) (59) (30) (49) (59) (88) 

dites-vous? cela pent ^tre; mais ce n'est pas ici le cas. 

6 « 2 * 9 3 ^8 « 8 *— 8 9 '"-'6 6— * 9 
(49) (50) (58)+ (49) (38) (40) (59) (38) 

Ne suis-je pas dans la compagnie d'un loup ? 

8 1-6*9 j»n96 rs 

(87) (88) (16) (47) 

L'homme prudent est toujours sur ses gardes centre 

5 * lj8 22* 1*8 9** n* 

(22) (49) (40) (4) (40) (49) t(49) 

les avis d'un ennemi. 

8 ^9 6 r ^7 * 6 

(40) (59) (4) (58) (42) (50) 



Translation. — The Wolf and the Porcupine. — ^A wolf met by chance a porcupine. Brother, said 
he, you surprise x ^^ to be armed as you are : we are not in war, but in time of peace. Believe 
me, lay your arms [ofj aside ; you will - take x them again when you [will]-think fit. Friend, repUed 
the porcupine, I shall not quit my arms. We are in time of peace, you x say ? that may be ; but it is 
not tiotp [here] the case. Am I not in the company of a wolf? — A [the] prudent x man is always on 
his guards against the adyice^ of an enemy. 



* In the compound word porc-^pie (a porcupine) the e of pore articulates as ke, but it is silent in ^pie. 
Bemember, however, that it is also generally silent in Fore when used as a single word, as well as in pore 
fraity pore aaUy &c. 

t ^ in Hre and Hea is the 8th sound longer than usual. The circumflex accent in e6U shows that the 
is the 4th sound instead of the 6th. All these words used to be spelt with an « ; estre^ estea, eotU, 
. I For the silent r in eontre, see f Fable II., i| Fable VII., and • Fable XIII. 
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FABLE XY. (Quinzieme.)— LE SOLEIL ET LA VAPEUR. 

9 < L6^< 85866*7 9 9£' 

(29) (53) (30) 

Vers le soir dun jour d'6t6, le soleil vit une vapeur 

8* 3 2-9* r 2* 77 3 5 8-66* 6^1 « 9 8 * 

(41) (30) (30) (30) 

6paisse et malsaine, qui se repandait sur les plus belles 

7 8 « 7 9*8* 6 * 7 J 8 1*81 8 « 

(49) (89) (21) (29) (38) (30) (40) (43) (49) 

fleurs des jardins et des pr6s. Tu as choisi le temps de mon 

8« 8 9«L^7 8 7 19 2-9 6— *_|— « n 

(4) (40) (20) (30) (39) (40) (12) (38) (4) (38) 

depart, dit le soleil, pour r6pandre ton influence pestifer6e, 

7 9 * 6 — * 5 8-66* 2* 7 j * 5^L Ij * 8*677 

(4) (38) (53) (30) (26) (44) (32) (47) 

et pour ternir les beautfe de la nature: jouis pendant 

7 2*8*6*8 47 * 9 9 1 * 2-6 j j 

(39) (30) (41) (40) (38) (20) 

quelques heures du triomphe de ta malignity : je reviendrai 

8« 3^8 * 1 6-| • 39 96 67 3— «6-L 7 

(29) (44) (29)* (49) (83) (16) (50) (13) 

demain matin r6parer les maux que tu auras faits, et mettre 

« L 9L7978 4— *159 8 7 S * 

(50) (45) (40) (29) (38) (8) (4) (39) (43) t 

fin a ton existence. 

L 9 5^7*6* J * 

(26) (42) (35) (32) 

Le soleil est Tembl^me de la v6nt6 qui dissipe t6t ou tard 

3 5 86-6' 8 J 8 • '—9 767 6 66*4"^2 9* 

(53) (40) t (38) (29) (30) 

les vapeurs de la m6disance. 

8 9 8* *— 9 76j* 

(40) (4) (38) (31) 



Translation. — ^The Sun and the Vapour. — Towards the eyeningof a summer's day [day of summer], 
the sun saw a yapour thick and unwholesome, which was-extending x itself over the^nM^ [most fine] 
flowers of-the gardens and [ of- the ] meadows. Thou hast chosen the time of my departure, said the 
sun, [for] to spread thy pestilential influence, and [for] to taint the heauties of [the J nature : enjoy 
during some hours [of] the triumph of thy malignity : I shall-retum to-morrow morning to repair the 
mischiefs which thou shalt-have done, and put an end to thy existence. — The sun is the emblem of [the] 
truth, which dissipates, sooner or later [soon or late], the rapouis of [the] slander. 



* The h being mute in heures, the final s of quelques is united to the first sound of the next word, and 
hence the e of ques is the 3rd natural sound instead of the obscure. See, on the same point, § Fable YI. 

t The r of mettre, as that of most words ending in tre, when the next word begins with a consonant, 
is generally silent. For more details, see f Fable II., and for examples, IT Fable V; || Fable VI; 
t Fable VII ; J Fable VIII ; and • Fable XIII. 

X The use of the circumflex accent has been stated in X Fable I, and « Fable III., and many cases 
have already been noticed. 
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FABLE XVI. (Seizieme.) — L'ANE ET SON MAITRE. 

9 • 8 6-8 * 9 • 7 n 8 « 

(5) (49) (39) 

Un ane trouva par hasard une peau de lion, et s'en 

r ^ 9 * 2 9 9* 99* 1* 4^*6.-1 7 _i 

• (30) (30) (38) (39) 

revetit, Ainsi d6guis6 il s'en alia dans les for^ts, et repandit 

*86 L67 676* _j^99 i 8 68 7 7_|6 

(50) • (17) (19) (22) (40) • (4) (39) 

partout la terreur et la consternation ; tons les animaux 

9*2 9 8«c*7 9 -1*8*9 6.-[ 2 8^96 4 

(30) + (39) (22) (44) (34) (40) 

fuyaient devant lui. Enfin il rencontra son maitre, qu'il 

1-6 6-8 • _j 1-6 J L 6 * _i -I 9 -1 8 * 6 • 

(36)(48&47) (50) (21) • (29) 

voulut 6pouvanter aussi ; mais le bonhomme apercevant 

21^7 2 j7^4 6 8— * 5 5 *98**_| 

(45) (38) (26) (22) (44) (50) 

quelque chose de long aux deux c6t6s de la t^te de Tanimal, 

8«« 4*8n 4 3 47 «— 9 8 * *— 9 6 9* 

(29)(44)^ (49)(12)(25) (4) (4) ^ (4) (4) (38) • («) (38) (21) 

lui dit : Maitre baudet, quoique vous soyez v^tu comme un 

1-6 6 8*48 2-9*2 2-96-7 815 « F 

• t (46) (19) (36)(45) • (22) (i 9) 

lion, vos oreilles vous trahissent, et montrent que vous 

6-n 4^58 6-6* 2 96* 7 n * 3 2 

(27) (63)- (49) (48) (39) (48) (29) 

n'etes reellement qu'un ane. 

8 * 78 « I r ^9 * 

• (49) (43) (50) ^ (29) (5) 

Un sot a toujours un endroit qui le d^couvre et le rend 

r 4 9 2 2* r^_j 2-9 6— *72 «7— * j 

(•^7) (20) (4) (29) (38) ^ (39) (38) 

ridicule. L'affectation est un juste sujet de satire et de 

661* 98*9 6- n 8^r 1** 18— * 96*7— * 

(49) (22) (24)11 (34) (4) (20) (32) (20) (46) (38) (39) (38) 

m6pris. 

7 6 

(4) 



Translation. — The Ass and his Master. — An ass found by chance the [a] skin of a lion, and put it 
on [clothed x himself with-it]. Thus disguised, he went x [away] in the forests, and spread every- 
-where [the] terror and [the] consternation ; all the animals fled before him. At last he met his master, 
whom he would frighten also ; but the good-man perceiving something [of] long on both [at the two] 
sides of the head of the animal, said x to-him : Master Grizzle, though you be drest like a lion, your 
ears betray x you, and show that you really x are but an ass. — A fool has always a mark which dis- 
coTers X him and renders x him ridiculous. [The] affectation is a just subject /or [of] satire and [oQ 
contempt. 



• As I have already noticed, • Fable II [, the presence of the circumflex accent generally shows that 
the sound of the yow^ on which it stands is somewhat lengthened. 

t In terreur, and some few other words, the double rr are both pronounced. See f Fable III, and 
II Fable IX. 

X Maitre baudet should be pronounced without sounding the r of maitre. See note f Fable II ; and 
for examples : IT Fable V ; || Fable VI ; f Fable VII ; J Fable VIII ; * Fable XIII ; and f Fable 
XV. When maitre or any other word ending in ire^ is at the end of sentence or part of a sentence, its 
r is heard. 

II The e in affectation, contrary to Rule 4, articulates the obscure sound. See also { Fable X ; and 
II Fable XII. 
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FABLE XVII. (dix-septieme.) 

9 ' 6* 8 &« * 

• (41)« (49) 

LE PECHEUR ET LE PETIT POISSON. 

3 8 8*7 S_ « 6 2-9 -| 

(37) + (12) (30) (39) (50) (4) 

Tin pecheur tira d'une riviere un poisson tr^s-petit. Tres- 

r 8 8*69 l*66-8*r 2-9 n 8— '6 8 

(4) ^(12) (SO) (49) (49) (50) 

bien, dit le bonhomme ; voila un heureux commencement. 

64_ 6 — * 5^5 * 2-9 9r'-'88 5 j* j 

(13) (4) (38) (26) t (22) (49) (63) || (4) (22) (50) (4) 

Mis6ricorde ! s'6cria le fretin, en s'agitant au bout de la 

6 7 6*5* * 7 6-9— « 3L _j 96j^4 2 * — i) 

(31) (49) (38) (50) (15) (63) (4) (38) 

ligne: que voulez-vous faire de moi ? Je ne suis pas plus 

6 * 3 2 7 2 8*8 2-9 3 — * 1-6 9 1 

(16) (49) (29) (37) (45) (49) (37) (38) 

gros qu'une chevrette: il vous en faudrait plus de cent 

4 1* 38*6*2^_|4 8 1— *_i 

(27) (4) (29) (5) (49) (12) (30) (43) (49) (19) (59) (38) 

de ma taille pour faire un plat ; et quel plat ? II ne suffirait 

* — 9 96-6* 2'8*r 9 7 8* 9 6* 3168 

(38) (7)(19)(49) (30^ (19) (39) (29)(44)(21) (19) (37) (22) 

pas pour votre dejeuner. Je vous prie, rejetez-moi dans 

9 2' 5* 787 '—2 6 3*7 2-9 j 

(30) 1(49) II (45) (38) (47) (50)(50)(45) (4) 

Teau ; il y a un grand nombre de gi'os poissons qui feront 

4 6*69r J -| '3 4 2-9 n «— 'l 

(19) (4) (49) (37) (27)(4) (4) (29) (50) 

mieux votre affaire. Petit ami r^pliqua le pecheur, 

6-3 5,* 9 8* *6^96 7G9 — * 8 8* 

(4) (49) (22) (49) (50) (29) (38) +(12) (SO) 

VOUS avez beau prier, vous serez frit d^ ce soir. 

2"-^7 4 6-7 2— *7 6 8 — * 2-9* 

(59) (45) (45) (50) (45) (4) (88) (30) 

Ce que Ton a vaut mieux que ce que Ton espere. 

3— ' -1 "^'> 4 6-3 3— * '— -j "" 7 ' 8 * 

(29) (38) (63) (4) :4) (29) (88) (29) (88) (63) (42) (32) 

^ — t i _^__^_____«_^____ . 

Tbanslation. — The Fisherman and the little Fish. — A fisherman drew - out of a riyer a very - small 
X fish. Very well, said the ^ood - man; this - is a lucky heg^nning. Bless - me! cried - out the 
youn^ - fish, [in] agitating x himself at - the end of the line : what will you do with [of] me ? I an) 
nothigger [more hig] than a shrimp : you would - want x [of • them] more than [of] one hundred of my 
size to make a didi ; and what a dish ? It would not suffice for your hreakfast. [I] pray [you], 
throw - me x hack into the water ; there is a great numher of large fishes which will hetter x answer 

[do] your purpose. Little friend^ replied the fisherman, it is in vain you pray, you shall - be fried 
from] this - yery eyening. — What [that which] one has is better than what [tliat which] one hopes - for. 

* dix in dix^aept or diX'septteme^ dix-nmf or dix-neuvtemej is pronounced diss, 

t e in peeheur (a fisherman) is the 8th sound, but longer ; ^ in pecheur (a sinner) is the 7th. 
X h being mute in homtM^ bonhotntne (a good man) is pronounced as if spelt bo-nomms, 
II eu being the last sound of a syllable (though nut the last of a word) is sometimes the 3rd natural 
instead of the p, unnatural, as the first eu of heureux and in dejeuner, A circumflex accent distinguishes 
jeune (the fast) from jeune (young), but it is useless in dejehner^ and hence wisely omitted by some 
writers of the present day. ^ See f Fable II. 
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FABLE XVIII. (dix-huiti^me.) Les OreiUes du Li^vre. 

9 « 6^1-6 6-8« 8^58 6-6* 16-8« 

(49) •(59) • (49) (40)(59) (58)(19)(49) (49) 

Un lion fut un jour bless6 par les cornes d'un taureau. 

r 6-n 1 ^ r 2 * 87 9* 8 5** T 5 4 

(68) (80) (43) (30) (40) (80) (49) (8) 

Dans sa colere, il bannit de son royaume toutes les b^tes d. 

J 9 6 8 « 6 • 9 6 « n 2-9 6-4 * 2* 8 8«^9 

(4) (49) (19) (22) (38) (36) (49) (49) (40) + (49)(59) 

comes ; chevres, beliers, daims, et cerfs d^camp^rent aussit6t- 

5** 8* 7 6-7 L 7 8«* 7j 8*^4 64 

(30) (49) (12) (49) (45) (4) (89) (44) t (48) (63) (4) 

Un lievre, voyant I'ombre de ses oreilles, en fut alarmp, et se 

r 6-8 * 2-96- J n * 3 8 —5 86-6 « j 1 ^9 9 * 7 7 * 

(49) (36) (49) (37) (40)(69) (63) (49) (58) (30) (39) (38) 

pr6para si d6camper aussi. Adieu, cousin, dit-il sL un autre, 

79997j7^4 6 9 6-3 2L 6 ^6« 9 F ^ 4 

(45) (63) (31) (65) (63) (49) 

il faut que je parte d'ici : je crains qu'on ne prenne 

6* 4 3_ « 9 • « 6 6 * L -j * 8 * 

(19) (29)(37) (38) (30)(49) (38) (4) (29) (38) (43)(22)(49) 

mes oreilles pour des cornes. Me prenez-vous pour 

8'-'68 6-6* 2* 8 5** 3 37 2 2* 

(40) (53)(19>(49) (30) (40) (30) (49) (37) (50) (45) (30) 

un imbecile, dit le cousin? ce sont des oreilles, sur 

r ^ L 7 6 « 6 « 2L 3 n 8^586-6* 1* 

(63) (49) (4) (38) (31) (37) (40) (59) (53) (19) (49) ^ (30) 

mon honneur. On les fera passer pour des cornes, r6pliqua 

5^5 8« n8— *9 97 2*8 5*« 76 9 

(26) (22) (30) (40) (60) (46) (30) (40) (30) (49) (29) 

Tanimal craintif : j'aurai beau dire et protester ; on 

96 9* U6« 57 4 6*7 58*7-n 

(2) (21) (8) ^ II (8) ^ (39)^ '(44)(32)(45) 

n'6coutera ni mes paroles ni mes protestations, 

72*9 6 8 95* 6 8 5 8*96.n 

(60) (40) (49) (40) (44)(32)(34) (4) 

L'innocence n'est pas k Tabri de Toppression. 

6 5 J * 8 9 ^9 9 6 *— 5 8 6- i 

(22) (49) (40) (4) (59) (88) (22) (43) 



Tkanslation. — The Ears of the Hare. — A lion was one day wonnded by the horns of a bull. In his 
passion, he banished ont-of his kingdom all the homed x beasts; goats, rams, deer, and stags 
scampered-awa? immediately. A hare, seeing the shadow of his ears, [of-it] was alarmed, and 
got X [himself J ready to scamper-away also. Good-bye, cousin, said he to another, I must [it is-neces- 
sary that I] depart from here : I fear lest they [one] should-take my ears for [some] horns. Do you 
take X me for an idiot, said the cousin : they are ears, upon my honour. They [one] will-make x them 
pass for [some] horns, replied the fearful x animal : it will be in vain for me to speak and protest ; 

they fonej will-listen-to neither my words nor my protestations. [The] innocence is not sndtered 

from [the] oppression. 

* Observe that x in dix-huitieme articulates like z. 

t Bemember that the circumflex accent generally lengthens the sound. 

X f is heard in eerf (a stag) but not in cerf -volant (a horn-beetle or a paper-kite.) 

II / is also heard in erainttf, as in most words ending in / or fa. 
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FABLE XIX. (dk-neuvieme.)— L'ANE ET LE LOUP. 

9 « 6*3 6-8* 9*7—* 2 

• • (49) • («) (39) (38) (4) 

Un loup passant pres dune cabane, fut aperQu par un 

r 2 9j 8 1«99*1 ^-"9 8*1 9 * F ^ 

(49) (49) (68) (44) (11) (30) (68) 

ane au travers d un trou qui 6tait dans la porte d une Stable. 

9«4 98* r 2 678 j 9 5** 1*79* 

+ (49) (44)(4) (29) (49) (49) (49) 

L'ane se mit a braire de toutes ses forces, et d insulter le 

9* 8 6"-^ 8* 8 2* 8 6*« 7 9LI*7— * 

f (49) (37) (49) (87) (49) (40) (49) (37) (64) (21) (45) (38) 

loup. Ecoute, mangeur de brebis et dagneaux, fl^au des 

2 72* _J€*S 867 9 4 74 8 

(42) (49) (15) (30) (50) (16) (4) (40) 

troupeaux, animal cruel et sanguinaire, viens ici ; je me 

2 4 9 6 9* 18*7 j 6 8 * 6-L ^6 6 3— * 

(21) (44) (39) (16) (49) (13) (69) (38) 

moque de ta force et de ta cruaut^. Faquin, dit le loup, 

6* 395** 7— '9 147 9 L 6— 'sJ 

(29) (49) (48) (38) (29) (38) 

si tu 6tais I hors de ton Stable, je te ferais tenir un langage 

6 178 6* 36 ^7 9* 8-**8— *6«r J 9* 

(18) (4) (2(i) (49) (38) (50) (50) (30) (14) (15) 

plus poli ; mais tu n'es qu un ane et un poltron. 

1 66 8 1 8. r"-'9«7r 5* -} 

(40) (29) (38) (64) (21) 

C'est le caractere d'un lache d'etre courageux quand il 

8— *99'8' r9* 8* 293 j^6* 

(40) (4) (38) (49) +(12) (49) t ||(49) (15) (4) (29) (60) 

est I hors de danger et d'insulter les autres quand il est a 

8 5* 3 J 7 7 L 1* 7 8 ^4 * j --6* 8 ^9 

(40) (18) (45) (45) (40) (59) (49) (29) (GO) (40) (M) 

Tabri de leur ressentiment. 

9 6 *— 8* » _J6 J 

(38) (30) t 

Translation. — The Ass and the Wolf. — A wolf, passing near [oH a cottage, was perceived by an 
ass, through a hole which was in the door of a stable. The ass begran [set x himself] to bray with [of] 
all his strength, and to insult the wolf. Hear, eater of sheep and [oQ lambs, scourge of [the] flocks, 
cruel and bloodthirsty x animal, come here ; I acorn [mock x nayself of] thy force and [of tny] cruelty. 
Scoundrel, said the wolf, if thuu wast out of thy stable, I would make x thee hold a politer [more 
polite] x language ; but thou art only an ass, and a coward. — It is the character of a coward to be 
courageous when he ii out of danger, and to insult [the] others when he is sheltered from their 
resentment. 



* dixin dix-neuviemej as in dix-septieme, is pronounced diss. See ♦ Fable XVII. 

t The circumflex accent generally indicates a longer sound. See * Fable III, and X P&ble f. 

X Bessentment is coinpooed of re and tenUment^ the « being doubled, to show that it is not to be 
pronounced like z. In like cases re, though followed by a double consonant, keeps its 3rd natural sound, 
as already noticed, § Fable Y. 

II The r in such a case, would generally be silent in ordinary conversation, See t Fable II. 
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FABLE XX. (Vingtieme.)— LE CHASSEUR ET SON CHIEN. 

9 * L68.* 3 9g*7 -\ 64_ 

• (49) (12) (30) (39) (12) (13) 

Un chasseur, accompagn6 d'un ^pag-neul, vit une b^cassine, 

r 9 8*9 n 9 7 r-'7 9 8' 6^1* 796* 

(30) (16) (58) (16) (21) (58) (49) 

et dans le m^tne instant un couple de perdrix. Surpris de 

7 J «8*L'j r 2 • 3 8*6 1* 6 « 

(39) (38) + (49) (32) (49) (44) (4) (30) (38) 

cet accident, il mira la b^cassine et les perdrix, voulant les 

8 ^*^9 *6j 6*699 796'7 8 8*6 2_| 8 
(41) (58) X (19) (49) (39) (40) (44) (4) (4) (40) 

tirer toutes ; mais il manqua Tune et les autres. Ah ! mon 

67 2* 8 ^6* J 91*7 8^4 * 9 ^ 

(45) (49) (59) (29) (39) (59) (49) 

bon maitre, dit T^pagneul, vous ne devriez jamais viser a 

-| 8 * 6 7 9' 8 * 2 * 3 6-7 9 8 6 7 ^9 

t (49) (4) (16) (26) (38) (50) (45) (20) (45) (65) 

deux buts. Si vous n'aviez pas ete 6bloui et s6duit par 

3 1 6 2 9 6-7 9^-^777 267 7 1-6 9* 

(4) (4) (45) (59) (3) (39) (30) 

Tesp^rance trompeuse des perdrix, vous n'auriez peut-etre 

7*7j* -1 3*8 8*6 2 667 3^8* 

(42) (32) (49) II (49) (40) (44) (4) (8) (45) (65) (49) 

pas manqu6 la b6cassine, 

9 J 7 9 7 9 6 * 

(20) (49) 

On ne reussit pas sou vent dans ses projets, quand on se 

-, '716 9 2j _|8 58 _1 ^ n * 

(38) (40) (46) (29) (60) (38) 

propose deux fins, parce que les moyens qu'on prend 

5 4 * 3 L 9 * * 3 8 2-964_ -| j 

(25)(49) (J) (4) (30)(49) (37) (40) ' (36) \ (29) 

divisent trop Tattention. 

6 0' 59 _i 6 -| 

(48) 51 (34) 

Translation. — The Huntsman and his Do<^. — A huntsman, accompanied by [of] a spaniel, saw a 
snipe, and in the same instant a brace of partndges. Surprised at Fof ] this accident, he took-aim-at the 
saipe and the partridges, willing to shoot x them all; but he missed [the] one and the others. Ah ! my 
good master, said the spaniel, you should never aim-at two marks. If you had not been dazzled and 

seduced by the deceitful x hope of- the partridges, you would perhaps not have missed the snipe. 

People [onej do not often x succeed in their [his] projects, when they [one] have two ends in view, 
because the means which they [one] take divide too-much the attention. 



I * ^» in vingtieme is pronounced as ti and not as ci, 

! t For the circumflex accent, see I Fable I., and * Fables III and XVI. 



X The two ce*% in accident are both heard, the first as k, the second as « ; such is the case when the next 
voivel is Cy t, or y ; thus only one e is sounded in aceompagne. 
II For eu in trompeuse, see 1| Fable XVII. 
If For the in trap, see f Fable VI. { See rale 36 and 13. 
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FABLE XXI. (vingt et unieme.) 

9 « L ^ 1 68 • 

• (64) 

LE CHENE ET LE SYCOMORE. 

3 8*7 * 6 5 6 « 

(37) (12) t (49) (39) (88) (49) 

Un ch^ne 6tait plant6 pres d'un sycomore, Le dernier 

r 8*78 j7 8 r665* 3 8«6-7 

(12)+ (49) • (49) (44) (45) 

poussa des feuilles des le commencement du printemps, et 

2 98 e6^* 8— «5 J* J 1 l-j'7 

(40) (19) (49) (38) (22) (50) (4) (89) 

m^prisa Tinsensibilite du premier. Voisin, dit le chene, ne 

769Lj6667l 3 6-7 2-9 L 6— « 8» 3 

(50) (45) (38) + 

conapte pas trop sur les caresses de chaque zephir incon- 

n • 9 5 1*8 98* 3 9 * 7 6*L-i 

(4) (49) t (4) (40) (44) (49) (37) (49) 

stant. Le froid pent revenir. Pour moi, je ne suis pas 

* J 3 2-9 3 3*6* 2 * 2-9 8 — * 1-6 9 

(32) (50) (30) (38) 

press6 de pousser des feuilles ; j'attends que la chaleur soit 

8 7—* 2 7 8 8 6-6 * 9 J *— 9 9 8*2-9 

(38) (45) (40) (49) (38) (12) (30) 

constante. — II avait raison. Une gelee d^truisit les beaut^s 

-]*J* 6*98 8n 1* '7 7 1-6 6 8 47 

(32) (49) (19) (31) (49) (50) (47) (40) 

naissantes du sycomorp. Eh bien ! dit Tautre, n'avais-je 

8 J • 1 6 5 5* 7 6-L 6 4 • 98* 

(49) (39) (13) (49) (38) 

pas raison de ne me pas presser. 

9 8-1 3— '39 87 

(31) (38) (43) (45) 

Ne comptez pas sur les caresses ni sur les protestations 

3 -I 7 9 1*8 98' 6 1*8 68'9 6--i 

(37) (i5) (30) (40) (;3) (49) (40) (44) (32) (31) 

excessives : elles sont ordinairement de courte duree. 

7'86* 8* -i""^*68« J 3 2'* 18 

(42)(35)(43) (49) (13) (49) (30) (50) (37) (<9) {^') 

TRANSLATION. — The Oak and the Sycamore. — An oak was planted near [of] a sycamore. The latter 
put-forth [some] leaves from the beginning of [the] spring, and despised the insensibility of the former. 
Neighbour, said the oak, do not rely too-much on the caresses of every fickle x zephyr. [The] cold 
may return. As for myself, I am in no hurry to put-forth [some] leaves ; I wait till the heat be 
constant. He was right. A frost destroyed the rising x beauties of the sycamore. [Eh] well! said 
the other, was I not in the right not to be in a hurry ? — Do not rely upon [the] caresses, nor upon 
[the] excessive x protestations : they are commonly of short continuance. 



• The t of vingt is joined to ety according to rule 68 ; but the t of et must be silent, see rule 64. 
t For the circumflex accent, see J Fable I, and ♦ Fable III. 
X For the o in trop (too much) see f Fable VI. 



gouttQ, 
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FABLE XXII. (Vingt-deuxieme.)— 

9 ' L « 3 68 * 

LA JEUNE TAUPE ET SA MERE. 

9 3 * 4 « 7 9 8 * 

t (49) (49) (39) (49) 

Ma m^re, dit une jeune taupe en ^largissant les narines : 

9 8 • 6^1 • 3 « 4 • j>^7 9* 6 J 6 9 6 * 

(49) (58) (49) t (49) (49) (58) (30) (40) (49) 

voici une 6trange odeur, ce me semble. N'entendez-vous 

2-9 6 1 « 7 J * 4 8 » 8 * J * J J 7 2 

(49) t (80) (38) (49) (45) 

pas le bruit des canons ? Regardez, regardez : ne voyez- 

9 * 16 8 9-1 89*7 39*7 32-9 6-7 

(38) (40) (4) ^ (50) (30) ^ (45)^ (37) (33) (45) 

vous pas une meute de chiens qui viennent a nous ? Ma 

2 9^1* 8*8 6-L 658«'-^9 2 9 

(59) ^ (49) (37) ^2) (13) (29) (43)(22)(48) (58) 

fille, r^pondit la mere, taisez-vous. Je ne sens, je n'entends, 

6-6*7-169 8« 87 2 8— 'j *— JJ 

(19) (31) (45) ^ (38) (38) ^ (4) 

ni ne vois rien. Je croyais qu'il ne vous manquait qu'un 

6— • 2-9 6-L •—2-9 6-8 6* 32 j 8 F 

(38) (18) (38) (36) .(29) (19) (37) (29) (29) 

sens : mais je trouve qu'il vous en manque trois : car 

J * 8 * 2 • 6* 2 ^-^ J J « 2-9 9« 

II '(38) (49)^ (29) (19) ^ (59) (29) (30) 

VOUS ne pouvez ni sentir, ni voir, ni entendre, 

2 ' 2 7 0_j6* 6 2-9* 6jj • 

(38) (45) (30) ^ (30) (49) 

Cost le d6faut des petits-maitres de faire parade de 

8 * 7 4 8 * 6 8 * 3 8 * 9 9 * 3 

f40) (88) (40) (50) (49) . (37) (49) (40) (37) 

connaissances qu'ils n ont pas : ils montrent par leur caquet 

a 8_J* 6' n 9 6* -|* 9*g»98 

(22) (40) (29) (19) (19) (48) (30) (30) (29) (40) 

ridicule et importun, qu ils ne sont que des sots, et qu*ils ne 

661*7 L 6*r 6* 3 n * 8 4 7 G« 3 

(9) ^ (64) (30) (29) (4) (37) (38) (iO) (4) (3J) ( 9) (4) (37) 

savent rien du tout. 

9 • O-L 1 4 

(^8) ( 13) (4) 

Translation. — The Young Mole and her Mother. — [My] mother, said a young mole [in] widening 
her [the] nostrils : here-is a strange smell, methinks [it seems x to-me]. Do you not hear the noise of 
cannons ? Look, look : do you not see a pack of hounds which come to us ? My daughter, replied the 
mother, hold-your-tongue. I neither smell, nor hear, nor see anything. I thought [that] you only 
wanted one sense : but I find that you [of-them] want three : for you can neither smell, nor see, nor 

hear. It is the defect of coxcombs to make a show of knowledge which they have not : they show by 

their ridiculous and importunate x prattling that they are but [some] fools, and that they know nothing 
at \of the] all. 

* The t of vingt is to be strongly pronounced in all the numbers between 20 and 30, though the next 
TTord should begin with a consonant; but it is silent in all those between 80 and 100. In detunhnex^z. 
t eu in jeune (young) is sometimes natural sometimes unnatural, but always longer than injeune (fast.) 
X 0, at the boginning of a word, is sometimes the 4th sound instead of the 5th, as in odeurf ode^ etc. 
II The final « of sens (sense), when a noun, is generally sounded. 
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FABLE XXIII. (vingt-troisieme.) 

9 < L * 2-9 6-8 • 

(81) 

LE LION, LE TIGRE, ET LE RENARD. 

8 6- n 3 6 * 7 * 8 9 * 

(87) (49) (39) (88) (50) (4) 

XJn tigre et \in lion, tout epuisfe d force de se battre an 

r 6 '7 r 6-n 2 ^7 i^ 7 9 s * • 8— • 9 « 4 

(64) (58) ^ (31) (49) (38)^ (49) 

sujet d'un jeune faon qu'ils avaient tu6, furent obliges de se 

18 r 3* J 6*"^8 1-7 1«^5 67 8— * 

(46) + (49) t (4) (29) (59) (48&47) (48) (58) (15) (88) 

Jeter a terre, ne pouvant continuer leur combat. Pendant 

87"^8* 8 2j n6 1-7 2 * 1 ^ JJ 

(50) (45) (68) (43) (49) (87) (45) (80) (4) 

qu'ils 6taient dans cette situation, un renard vint et enleva 

6*^7 8 J 8*619 6-n T— * 9* L 7 j • 9 

(29) (59) (48&47) (48) (49) (34) (50) (4) (64) (50) 

leur proie, sans qu'aucun des deux combattans piit s'y 

8*2-9 J 4r8 3 nflj 1 6 

(80) (47) (29) (9) (40) II 

opposer. Fr^e, dit le lion au tigre, voila le fruit de notre 

5 4 7 8*6—* 6-n 4 6 * 2-9 9— * 1-6— * 5 * 

(25) (45) (49) (38) (88) (88) 1(49) 

sotte dispute: elle nous a mislhors d'6tat d'emp^cher ce 

5*6'1« 8* 2 ^9 6 5* 79 j8 7 « 

(49) (32) (49) (43) (49) (59) (18) (4) II (45) (38) 

coquin de renard denlever notre proie; il nous a dup6s 

5 L— * 89* J*7 5* 2-9 6* 2^9 17 

(29) (38) (50) (4) (50) (45) 1(49) (47) (19) (59) 

Tun et I'autre. 

r ^7 4 « 

(63) (89) (49) 

Quand deux sots se disputent, ils sont ordinairement les 

J 3 4 * 6* 1 « 6* n ^5* 6 8 * J 8 

(29) (4) (4) (88) (32) (48) (21) (58) (30) (50) (40) 

dupes de leurs sottes querelles : un troisieme en fait son profit. 

1* 38*5* 38* r 2-9 6-8*j8 n ^ ^ 

(49) (30) (49) (29) (50) (43) (49) (4) 



Translation. — The Lion, the Tiffer, and the Fox. — ^A tiger and a lion, quite exhausted hy dint of 
fighting concerning a young fawn wnich they had killed, were obliged to throw x themselves on the 
ground, no longer x being-able to continue their fight. Whilst [that] they were in that situation, a fox 
came and carried-off their prey, without [that] either of the two combataoits [might he] being-able to 
oppose X him. Brother, said the lion to the tiger, behold the iruit of our fooUsh dispute: it has 
rendered x us unable [out of condition] to hinder that rascal of a fox to carry-ofif our prey ; he has 

robbed x us both. When two fools dispute, they are commonly the dupes of their foolish quarrels : 

a third person makes his profit x [of-themj by-lhem. 



* In vinfft-iroitiime, the i of vingt is to be strongly articulated ; see • Fable XXII. 
t In Jeune f eu may be the third natural sound ; see f Fables XXII, and XXIY. 
X Particularly notice that paon (a peacock), faon (a fawn), Zaon (a town in France), and some of 
their deriyatives, are pronounced as if spelt pan, fan, Zan, etc., without the o. 

I See * Fable III. § In such a case, the r is silent ; see f Fable II. 
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FABLE XXIY. (vingt-quatrieme.) 

9 • L • 9 6-8 * 

• (29) 

LE VIEUX CHAT ET LA JEUNE SOURIS. 

S6. 3 97 9 3< 26 

(37) (12) (4) (89) (20) + (49) (4) 

TJne jeune souris sans experience se hasarda de sortir de 

1 « 8 • 2 6 J ^-^7* •76j * 3 99*9— * 5*6* 3 

(49) + (59) (35) t (49) (37) (81) (80) (88) (49) 

son trou : elle fut prise par un vieux chat. Laissez-moi 

-| 2 8*1 6 * 9 * r 6-3 9 87 2-9 

(43) (49) (49) (12) (45) 

vivre, dit-elle : une sonris de ma taille n'est pas d charge 

6« 6^8* 1« 26 '—9 9-6-6 • 8 9 ""^ 9* * 

(65) (43) (38) (7) (19) (40) (59) (49) 

dans cette maison : un seul grain suffit pour ma nourriture : 

I 8* 8n r g* L 16 2* 9261* 

(43) (49) (81) (21) (30) (49) 

une noix me rend toute dodue ; a present je suis maigre : 

1* 2-9— «j 2*51 9 7j •—1-6 8* 

(38) (49) (47) (38) (49) 

attendez et laissez ce repas a vos enfans. Vous vous trom- 

9j7 7 8 7— *39"^4 "^ j i 2 2 n 

(45) (89) (45) (38) (59) (59) 

pez, ma petite mignonne, r^pliqua le chat : vous parlez a 

7 9*6* 65 * 76 9— * 9 2 9*7 ^9 

(50) (49) (22) (49) (29) (38) (45) (63) 

un sourd ; vous mourrez : mes enfans ne manqueront pas 

r 2« 2 2*7 8^jj— • J «j 9— 

(4) II (45) (40) (59) (38) (29) (50) 

de souris. 

2 6 

(38) 

L'innocence et les raisonnemens ne mettent pas le faible 

6 5j*7 8 85 * j_« 8* 9 «8« 

(22) (49)(39) (40) (31) (50) (38) (43) (48) (38) (49) 

a Tabri de Toppression du plus fort. 

9 9 6— « 5 8 6-n 1 1 5 « 

(88) (43) (4) 



TRANSLATION. — ^The Old Cat and the Young Moose. — A young mouse without experience ventured x 
[herself] to go-out of her hole : she was taken by an old cat. Let me liTe, said she : a mouse of my 
size is not burthensome in this house ; a sin&^le grain is-sufficient [suffices] for my sustenance : a walnut 
renders x me quite plump ; at present I am lean : wait and leave this repast for [to] your children. Tou 
mistake x [yourself], my little darling, replied the cat : you speak to a de&f person; you shall x die : 
my children will not want of mice. — [The] innocence and [the] reasonings do not shelter the weak from 
the oppression of the stronger [more strong.] 

• The t in vingt-quatrieme is strongly articulated, see * Fables XXII and XXIII. 

t In j'eunet eu may have the 3rd natural sound, as already noticed f Fables XXII and XXIII. 

i In experiences the x articulates as k^a* ; and encoy as in all words of that terminatioo, is pronounced 
like ance, see IT Fable X. 

I The two rr's in mourrez are to be both strongly pronounced ; see f Fable III, || Fable IX, t Fable 
Xvl, and for fiirther information, Note 20, p. XV, in the Digtionart op Vebbs. 
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FABLE XXY. fvingt-cinquieme.)— LE LOUP DEGUISE. 

9 * L*L6-8* 82 767 

(29) (37) (4) (17) (31) 

Un loup, la terreur d'un troupeau, ne savait comment 

r 2 98«({* r 2 4 398 5 _j 

(43)+ (80) (37) 

faire pour attraper des moutons ; le berger 6tait continu- 

8* 2*9 97 8 2n 3 8*778 n^l 

(49) (30) (45) (40) (37) (44)(15)(45) 

ellement sur ses gardes. L'animal vorace s'avisa de se 

8 « J 1* 8 9* * 9 6 9* 5 9 * 9 6 9 3— * 

(43)(50) (40) (49) (21) (49) (31) (38) 

d6guiser, et de se rev^tir de la peau d'mie brebis qu'il avait 

7 67 7— *3— «86* *— 9 4 1* 36 6*9 8-- 

(17) (45) (39) (38) (37) (50) t (38) (49) (50) (29) (21) (58) 

enlevee quelques jours auparavant. Le stratag^me lui 

j^7 8* « 2*^499j 3*998* 1-6 

(59) (47) (29)(44)(21)(49) (59) (32) (15)* 

r^ussit pendant quelque temps ; mais enfin le berger 

716 JJ 8, * J s—jL— * 8*7 

(44) ^ (59) (88) ^(44) (45) 

d^couvrit Tartifice, agaga les chiens contre lui : ils 

72 6 9*66* 999 8 64_ n * 1-6 6* 

(80) (49) (11) (40) (12) (13) (49) (4) 

lui arrach^rent la toison de dessus les 6paules, et le 

1-6 99 8* 9 2-9-1 3— «1 8^34* 7— * 

(12) /48) (31) (37) n (40) (59) (49) (39) (88) 

mirent en pieces. 

6 • ^j 6-8 * 

(48) (58) . (49) 

Ne vous fiez pas toujours a Text^rieur. Un homme de 

8 2 6-7 9 22*9 7**7 6-8* r^5 «3 

(37) (45) (42) (35) (30) (58) (22; (87) 

jugement et de penetration ne juge pas selon les apparences : 

1* J 7— * 7796--I 81* 9 *-|8^^ 9j* 

(50) (39) (38) (34) (37) (49) (50) (40) (59) (49) 

il sait qu'il y a des loups d6guises dans le monde. 

6* 8 6* 698 2 767 j— * -|* 

(21) (21) (40) (17) (38) (40) 



TaANSiATioN.— The Wolf in-disguise. — A wolf, the terror of a flock, did not know how to do to 
catch [some] sheep ; the shepherd was continually on his guards. The Toracious x animal bethought x 
himself to disguise x himselr, [ofl in the skin of a sheep which he had carried-away some days before. 
The stratagem [to-him] succeeded for some time ; but at-last the shepherd discovered the artifice, provoked 
the dogs against him : they [to-him] pulled-off the fleece from his [the] shoulders, and tore x him in 

pieces. Do not trust always to the outside. A man of judgment and [of] penetration does not judge 

according- to [the] appearances : he knows that there are [it there has some] wolves in the world. 

* The t in vingt-einquieme is to be forcibly pronounced, as noticed in * Fables XXII, and XXIII. 

t The two rr*s in the word terreur^ which has already occurred in f Fable XVI, are both pronounced ; 
see t Fable III, || Fables IX, and XIV. 

X For the circumflex accent, see J Fables I, and XIII, f Fables XVII, XVIII. and XXI. 

II Observe that e in dessust though followed by a double consonant, has the 3rd or obscure sound, 
according to rule 50, for the s is only doubled to prevent its being pronounced like z ; a similar instance 
has already occurred in the words reuemblent § Fable V, and ressentiment I Fable XIX. 
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